the compiler has generally made the entry under the version which 
seems to be most commonplace in present-day usage (for “La 
Campanella,” the Grandes Etudes de Paganini). But with multiple 
versions of some pieces which extend into different performing 
mediums, the situation becomes much more complex. Lisztian scholars 
will recognize my complaint as a general problem confronting Lisztian 
research. Entries are made almost exclusively in the language each 
work was first published (or in the case of unpublished, the 
manuscript) as recorded by Searle. Regrettably each entry could not 
be translated to fit the standard languages of musical research 
today. In cases where no positive identification of a composition 
could be made, the work was listed under "Unidentifiable 
Compositions.” At the conclusion of this part of the index are three 
categories of slightly different orientation: Compositions 
Considered, Compositions by Other Composers Edited by Liszt, and 
Arrangements or Transcriptions of Liszt's Compositions by Others. 
Three abbreviations are used throughout the index: 


cae = circa or about 
rev. = review 
Ss. = Searle 


Roman numerals refer to volume numbers and Arabic numerals to page 
numbers. 

At many points in the preparation of this index the compiler has 
been a beneficiary of invaluable assistance by editor Maurice Hinson. 
Few people realize the unending labor of love that is his through the 
editorship of the Journal of the American Liszt Society. I have in 
addition been the recipient of generous assistance by proofreader and 
linguist Sida Roberts, my wife. 


Part 1: Articles and Miscellaneous Contributions 


The Album-Sonate for Matilde Wesendonk: A Neglected Masterpiece of 
Richard Wagner. By John Andrew Dowd. X/43-47 
Alexander Tcherepnin, In Youth and Maturity: Bagatelles, Opus 5, and 
Expressions, Opus 81. By Guy Wuellner. IX/88-94. 
The American Liszt Society 
Announcements. Compiled by Maurice Hinson. I/27-30, I1/44-49, 
III/42-43, IV/73, V/94-100, VI/67, VII/101 
Friends of The American Liszt Society. I/30 
Isidor Philipp Archive and Memorial Library. I/27-30, 
II/47-49, I1I1/43, V/97-99 
Itinerary for Tour - 1981. VIII/107 
Liszt Societies Overseas. I1/44-47 
National Music Council. By Charles Suttoni. V/99 
Short Bibliography of Liszt's Published Correspondence. I/27 
Brief Opinion. By Maurice Hinson. 1/32 
By-Laws. VIII/112-17 
Concerning Members. By Maurice Hinson. 1/31, II/50, III/43, 
IV/71, V/93, VI/65, VII/98, 1IX/141, x/129 
Festivals 
Announcements. 1/24-25, III/45, V/3, VII/5, IX/3 
1981 Festival Report. By Patti Collett. X/5 
Program Participants, 1967-1977. I1/53-54 
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The American Liszt Society 
Festivals (Continued) 

Programs Reprints. I/34-38, I1I/55-56, III/55-56, IV/76-77, 
V/103-04, VI/76-79, VII/106-08, VIII/118-20, IX/144-46, 
X/136-40 
Report from Midland. By Maurice Hinson. IV/60-62 
Works Performed, 1967-1977. Compiled by Alice and Charles Cash. 

III/50-54 

Letters to the Editor. I1I/35, III/29 

Membership Lists 
1978-79. Iv/78-86 
1979-80. VI/80-86 
1981-82. X/141-51 

News. 1/24, I1/44, VI/65 
Of Chapters. VI/65, VII/101, VIII/104 

Anderson, John, and Maurice Hinson. Notes and Queries. VI/70-71 

André-Francois Marescotti. By Elam R. Sprenkle. III/38 

Andrezej Dutkiewicz. By Elam R. Sprenkle. IV/72 

An Aspect of Liszt's Late Style: The Composer's Revisions for 
Historische, Ungarische Portraits. By Linda W. Claus. III/3-18 


Bart k, Béla, Jr. Let Us Speak About Liszt. IX/65-69 

Bechstein and von Sauer: A Legacy That Lives. By Arthur Stewart. 
IV/53-56 

eee ug Dissonances in Liszt's Piano Works. By Konrad Wolff. 
I/4-8. 

Berlioz as Conductor. By Elliott W. Galkin. IX/19-30 

A Bridge. Across the Rhine: In Memoriam, Edouard Risler (1873-1929). 
By Karen M. Taylor. VIII/25-43 


Carl Maria von Weber: His Pianistic Style and the Four Sonatas. By 
Stephen Marinaro. X/48-55 

Cash, Alice, and Charles Cash. Works Performed at American Liszt 
Society Festivals, 1967-1977. II1I/50-54 

Cash, Charles, and Alice Cash. Works Performed at American Liszt 
Society Festivals, 1967-1977. LI11I/50-54 

Chopin and Liszt: A Legacy of Teaching. By Marianne Ullyot. X/39-42 

Clark, J. Bunker. Liszt Piano at the University of Kansas. IV/52-53 

Claus, Linda W. An Aspect of Liszt's Late Style: The Composer's 
Revisions for Historische, Ungarische Portraits. III/3-18 

Closing Passages and Cadences in the Late Piano Music of Liszt. By 
Leonard Ott. V/64-74 

Collett, Patti. The American Liszt Society: Festivals: 1981 
Festival Report. X/5 

A Comparison of Two Sets of Liszt-Hugo Songs. By Ronald Turner. 
V/16-31 

The Consolations: "Delightful Things Hidden Away.” By John Diercks. 
III/19-24 


Delphine Potocka and Frédéric Chopin. By Thomas Higgins. 
[Part I]. VIII/64-74, 1IX/87 
Part II. IX/73-86 

Did the: Piano Kill Liszt? An Interview with Liszt's Great- 


Granddaughter Blandine Ollivier de Prévaux. By Elyse Mach. 
X/64-70 
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Diercks, John. The Consolations: “Delightful Things Hidden Away.” 
III/19-24. 

Dowd, John Andrew. The Album-Sonate for Matilde Wesendonk: A 
Neglected Masterpiece of Richard Wagner. X/43-47. 

Dumm, Robert W. Liszt's Piano Teaching: 1884-1886. IV/23-36 


Eckhardt, M ria P. Compiler of Studies and Articles on Franz Liszt 
in "Studia Musicologica Academiae Scientiarum Hungaricae,” 
1961-1980: Bibliography. X/9-14 

Editorial Censorship in Liszt's Letters to Agnés Street-Klindworth. 
By Sharon Winklhofer. IX/42-49 

Esteban, Julio. On Liszt's Technical Exercises. I/17-19 


Fagan, Keith. Liszt and Me. II/4-10 

Ferruccio Busoni as Interpreter of Liszt. By Daniel M. Raessler. 
IX/31-41 

Findlay, L. M. Literary Responses to Music in the Nineteenth Century: 
Enduring Difficulties and Special Solutions. V/32-46 

Franz Liszt's Prelude on “Chopsticks.” By Guy S. Wuellner. IV/37-44 


Galkin, Elliott W. Berlioz as Conductor. IX/19-30 

Garvelmann, Donald. Kaikhosru Shapurji Sorabji. IV/18-22 

Gerig, Reginald R. The Role of the Arm in Historical Piano Technical 
Thought. I1I/11-23 


The Gypsy Scale: A Stylistic Detail. By Leonard Ott. II1/24-31 


The Harmonic Foundation of Liszt's Dante Symphony. By Ellen Knight. 
X/56-63. 
Helm, E. Eugene. The I11-Tempered Clavier: The Lisztian Piano as 
Symbol of Distortion. V/54-63 
Higgins, Thomas. Delphine Potocka and Frédéric Chopin 
[Part I]. VIII/64-74, Ix/87 
Part II. IX/73-86 
Hill, Nancy Klenk. Landscape, Literature, and Liszt. VIII/15-24 
Hinson, Maurice 
The American Liszt Society 
Announcements. I/27-30, I1/44-49, III/42-43, Iv/73, V/94-100 
VI/67, VII/101 
Brief Opinion. 1/32 
Concerning Members. I/31, II/50, III/43, IV/71, V/93, V1I/65 
VII/98, IX/141, X/129 
Festivals: Report from Midland. IV/60-62 
News. 1/24, I1/44 
Of Chapters. VI/65, VII/101 
Liszt Composition Found in Library. I/31 
Notes. VIII/105-06 


Hinson, Maurice, and John Anderson. Notes and Queries. VI/70-71 


The I11-Tempered Clavier: The Lisztian Piano as Symbol of 
Distortion. By E. Eugene Helm. V/54-63 

An Interpretation of Liszt's Sonata in B Minor. By Bertrand Ott. 
Translated by Sida Roberts. X/30-38 
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Kaikhosru Shapurji Sorabji. By Donald Garvelmann. IV/18-22 

Kaiserman, David. The Piano Works of S. M. Liapunov (1859-1924). 
III/25-26 

Kanski, Josef. The Problem of Form in Franz Liszt's Sonata in B 
Minor. V/4-15 

Keeling, Geraldine Field. Liszt and Lina Schmalhausen. V/47-53 

Keyes, Nelson. A Note on Halsey Stevens' Trumpet Sonata. VI/66-67 

Knight, Ellen. The Harmonic Foundation of Liszt's Dante Symphony. 
X/56-63 

[Kushner, David]. Works of David Kushner. VI/68-69 


Landscape, Literature, and Liszt. By Nancy Klenk Hill. VIII/15-24 
Legany, Deszo. Some Problems in Liszt Research. VII/17-26 
Let Us Speak About Liszt. By Béla Bart k, Jr. IX/65-69 
Liszt and America. By Irving Lowens. IV/4-10 
Liszt and French Music. By Charles Timbrell. VI/25-33 
Liszt and Lina Schmalhausen. By Geraldine Field Keeling. V/47-53 
Liszt and Me. By Keith Fagan. II/4-10 
Liszt as Music Critic. By Irving Lowens. VI/4-9 
The Liszt-Bart k International Piano Competition and the Leeds 
International Pianoforte Competition, September 1981: A 
Report. By Paul Pollei. X/6-8 
Liszt, Christus, and the Transformation of the Oratorio. By N. Lee 
Orr. 1x/4-18 
Liszt Composition Found in Library. By Maurice Hinson. 1/31 
Liszt on the East Coast of Spain. By Robert Stevenson. IV/11-17 
Liszt Piano at the University of Kansas. By J. Bunker Clark. IV/52-53 
Liszt, =a” and Boulez: Considerations of Form. By Mark Wait. 
I/9+16 
Lisztian Piano Virtuoso Style in the Piano Concerti of Camille 
Saint-Saéns. By Paul Pollei. VII/59-76. 
Lisztiana in Cosima Wagner's Diaries, 1869-1877. By Sharon 
Winklhofer. VII/27-34 
Liszt's Approach to Piano Technique. By Konrad Wolff. IV/45-51 
Liszt's Letters. By Charles Suttoni. 
Anton Rubinstein at Weimar [To Anton Rubinstein]. VIII/75-76 
[To] Carl Gille. X/71-76 
The Goethe Centenary [To Gutmansthal]. IV/57-59 
The Hungarian Rhapsodies [To Heinrich Ehrlich]. II1I/27-29 
Isolation in Geneva [To Ferdinand Hiller]. V/75-78 
Reminiscences of Norma [To Madame Camille Pleyel]. WVII/77-79 
To Alfred Jaéll and the E-Flat Concerto. I1/32-34, I1I1I/29 
The Tonsure and Minor Orders [To Carl Alexander]. IX/95-98 
[To Wilhelm Speyer]. V1I/34-36 
Liszt's Operatic Fantasies and Transcriptions. By Charles Suttoni. 
VIII/3-14 
Liszt's Piano Teaching: 1884-1886. By Robert W. Dumm. IV/23-36 
Liszt's Reminiscences of Bellini's Norma. By Walter Schenkman. 
IX/55-64 
Liszt's Variations on the March from Rossini's Siége de Corinthe. By 
Nancy B. Reich. VII/35-41 
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Literary Responses to Music in the Nineteenth Century: Enduring 


Difficulties and Special Solutions. By L. M. Findlay. V/32-46 
Lowens, Irving. 


Liszt and America. IV/4-10 
Liszt as Music Critic. VI/4-9 


Mach, Elyse. Did the Piano Kill Liszt? An Interview with Liszt's 
Great-Granddaughter Blandine Ollivier de Prévaux. X/64-70 


Marinaro, Stephen. Carl Maria von Weber: His Pianistic Style and the 
Four Sonatas. X/48-55 


McKelvie, Neil. Notes and Queries. VIII/120 
Men, Music, and Machines: Some Thoughts Generated by the Practice and 
Performance of Mario Davidovsky's “Synchronisms #6 for Piano and 
Electronic Sounds." By Wesley True. IX/50-54 
Music by Liszt Reprinted 
Piano 
Original 
Impromptu [S. 191]. III/46-49 
Transcription 
Anonymous 
Mazurka (1842)[S. 384]. VII/102-05 
Beethoven: 6 Geistliche Lieder, Op. 48 [S. 467] 
1. Prayer. I1/52 
2. The Love of Nature. 1/33 
3. Vom Tode. V/101-02 
4. Die Ehre Gottes Aus der Natur. VI/72-75 
5. Gottes Macht und Vorsehund. IV/ 74-75 
Berlioz: L'Idée Fixe: Andante Amoroso [S. 395]. X/130-35 
Biilow: Dantes Sonett 'Tanto Gentile e Tanto Onesta'" [S. 
479]. VILI/108-11 
Schumann: Lieder von Robert und Clara Schumann [S. 569]. 
By Clara 
3. Geheimes Fliistern. IX/142-43 
Musical Events: Capital Fare. By Andrew Porter. VI/37-40 


News of the Hungarian Liszt Society. By Istv n Raics. VII/99-101 
A Note on Halsey Stevens' Trumpet Sonata. By Nelson Keyes. VI/66-67 
Notes. Compiled by Maurice Hinson. VIII/105-06 
Notes and Queries 

By John Anderson and Maurice Hinson. VI/70-71 

By Neil McKelvie. VIII/120 


On Liszt's Technical Exercises. By Julio Esteban. I/17-19 


Orr, N. Lee. Liszt, Christus, and the Transformation of the 
Oratorio. IX/4-18 


Ott, Bertrand. An Interpretation of Liszt's Sonata in B Minor. 
Translated by Sida Roberts. X/30-38 
Ott, Leonard 


Closing Passages and Cadences in the Late Piano Music of Liszt. 
V/64-74 


The Gypsy Scale: A Stylistic Detail. I1/24-31 
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Philipp, Isidor. Three Russian Giants: Glimpses of Tchaikovsky, 
Rubinstein, and Glazunoff. VIII/60-63 
The Piano Works of S. M. Liapunov (1859-1924). By David Kaiserman. 
III/25-26 
Pictures: Photographs and Portraits 
Bechstein Piano at the University of Kansas. Photograph. IV/56 
Capt[ain] Edward Kilenyi at Liszt's Grave. Photograph. III/44 
Franz Liszt [Listed Chronologically] 
1824. Lithographie von Francois Villain nach Xavier 
Leprince. V/i 
1832. Miniatur, 61 auf Elfenbein. Signiert: La Moriniére 
1832. Ii/i 
1838. [Portrait by Joseph] Kriehuber [superimposed with a] 
Poster of a Concert in Vienna, April 29, 1838. X/i 
cae 1838. Aquarell von Joseph Kriehuber. VI/i 
1842. Lithograph by Carl Wildt. III/i 
1846. Portrait by Miklos Barabas. IV/i 
ca. 1860. From a Photograph. VIII/i 
1863. Portrait by Stein. I/i 
ca. 1865. Portrait by G. P. A. Healy. VII/i 
1868. Portrait by G. P. A. Healy. IX/i 
1885, in June. Photograph. II/51 
Franz Liszt and Anna Senkrah. In the 1860's. Photograph. IV/73 
Pollei, Paul 
The Liszt-Bart k International Piano Competition and the Leeds 
International Pianoforte Competition, September 1981: A 
Report. X/6-8 
Lisztian Piano Virtuoso Style in the Piano Concerti of Camille 
Saint-Saéns. VII/59-76 
The Tenth Anniversary - Chopin International Piano Competition, 
Warsaw, Poland, October 2-19, 1980. IV/70-72 
Porter, Andrew. Musical Events: Capital Fare. VI/37-40 
Presenting “Mrs. Franz Liszt." By Edward N. Waters. VII/6-16 
The Problem of Form in Franz Liszt's Sonata in B Minor. By Josef 
Kanski. V/4-15 


Raessler, Daniel M. Ferruccio Busoni as Interpreter of Liszt. 
IX/31-41 

Raics, Istvan. News of the Hungarian Liszt Society. VII/99-101 

Reich, Nancy B. Liszt's Variations on the March from Rossini's Siége 
de Corinthe. VII/35-41 

Roberts, Sida. Translator of An Interpretation of Liszt's Sonata in B 
Minor. By Bertrand Ott. X/30-38 

The Role of the Arm in Historical Piano Technical Thought. By 
Reginald R. Gerig. I1/11-23 


Sandresky, Margaret Vardell. 
Minor. X/15-29 


Tonal Design in Liszt's Sonata in B 
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Schenkman, Walter 
Liszt's Reminiscences of Bellini's Norma. IX/55-64 
The “Venezia e Napoli” Tarantella: Genesis and Metamorphosis 
I. The Liszt-Cottrau Connection. VI/10-24 
II. The Transition from Tarantelles to Tarantella. VII/42-58 
III. The Specifics of the Changes between Tarantelles and 
Tarantella. VIII/44-59 
Some Problems in Liszt Research. By Deszd Legany. VII/17-26 
Sprenkle, Elam R. 
André-Francgois Marescotti. III/38 
Andrezej Dutkiewicz. IV/72 
Stevenson, Robert. Liszt on the East Coast of Spain. IV/11-17 
Stewart, Arthur. Bechstein and von Sauer: A Legacy That Lives. 
IV/53-56 
Studies and Articles on Franz Liszt in "Studia Musicologica Academiae 
Scientiarum Hungaricae,” 1961-1980: Bibliography. Compiled by 
M4ria P. Eckhardt. X/9-14 
Suttoni, Charles 
The American Liszt Society: Announcements: National Music 
Council. v/99 
Liszt's Letters 
Anton Rubinstein at Weimar [To Anton Rubinstein]. VIII/75-76 
[To] Carl Gille. X/71-76 
The Goethe Centenary [To Gutmansthal]. IV/57-59 
The Hungarian Rhapsodies [To Heinrich Ehrlich[. III/27-29 
Isolation in Geneva [To Ferdinand Hiller]. V/75-78 
Reminiscences of Norma [To Madame Camille Pleyel]. VII/77-79 
To Alfred Jaé1l and the E-Flat Concerto. I1/32-34, II1I/29 
The Tonsure and Minor Orders [To Carl Alexander]. IX/95-98 
[To Wilhelm Speyer]. VI/34-36 
Liszt's Operatic Fantasies and Transcriptions. VIII/3-14 


Taylor, Karen M. A Bridge Across the Rhine: In Memoriam, Edouard 
Risler (1873-1929). VIII/25-43 

The Tenth Anniversary - Chopin International Piano Competition, 
Warsaw, Poland, October 2-19, 1980. By Paul Pollei. IX/70-72 

Three Russian Giants: Glimpses of Tchaikovsky, Rubinstein, and 
Glazunoff. By Isidor Philipp. VIII/60-63 

Timbrell, Charles. Liszt and French Music. VI/25-33 

Tonal Design in Liszt's Sonata in B Minor. By Margaret Vardell 
Sandresky. X/15-29 

True, Wesley. Men, Music, and Machines: Some Thoughts Generated by 
the Practice and Performance of Mario Davidovsky's "“Synchronisms 
#6 for Piano and Electronic Sounds.” IX/50-54 

Turner, Ronald. A Comparison of Two Sets of Liszt-Hugo Songs. V/16-31 


Ullyot, Marianne. Chopin and Liszt: A Legacy of Teaching. X/39-42 
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The “Venezia e Napoli“ Tarantella: Genesis and Metamorphosis. By 
Walter Schenkman. 
I. The Liszt-Cottrau Connection. VI/10-24 
II. The Transition from Tarantelles to Tarantella. VII/42-58 
III. The Specifics of the Changes between Tarantelles and 
Tarantella. VIII/44-59 


Wait, Mark. Liszt, Scriabin, and Boulez: Considerations of Form. 
1/9-16 
Waters, Edward N. Presenting “Mrs. Franz Liszt." VII/6-16 
Winklhofer, Sharon 
Editorial Censorship in Liszt's Letters to Agnés Street- 
Klindworth. IX/42-49 
Lisztiana in Cosima Wagner's Diaries, 1869-1877. VII/27-34 
Wolff, Konrad 
Beethovenian Dissonances in Liszt's Piano Works. I/4-8 
Liszt's Approach to Piano Technique. IV/45-51 
Works of David Kushner. [By David Kushner]. VI/68-69 
Wuellner, Guy S. 
Alexander Tcherepnin, In Youth and Maturity: Bagatelles, Opus 5, 
and Expressions, Opus 81. IX/88-94 
Franz Liszt's Prelude on “Chopsticks.” IV/37-44 


Part 2: Book and: Score Reviews and Thesis Abstracts 


The Aesthetics of Pianoforte Playing. By Adolph Kullak. Translated 
by Theodore Baker. Rev. by Edward Kilenyi. IX/130-31 
Anderson, John Lyle. Motivic and Thematic Transformation in Selected 

Works of Liszt. Abstract. VIII/102-03 
Anderson, Robert. Wagner, A Biography With a Survey of Books, 
Editions and Recordings. Rev. by John Andrew Dowd. X/112 
Années de Pélerinage 
Premiére Année [Henle]. Edited by Ernst Herttrich. Notes by 
Maurice Hinson. V/87 
Deuxiéme Année [Henle]. Edited by Ernst Herttrich. Notes by 
Maurice Hinson. V/86 
Troisiéme Année [Henle]. Edited by Ernst Herttrich. Rev. by 
Maurice Hinson. IX/135 
Armbruster, Carl. Editor of Thirty Songs by Liszt [Dover]. Notes by 
Maurice Hinson. VI/56 
Arrau, Claudio. “Some Final Thoughts” to the Sonata in B Minor 
[Henle; facsimile edition]. Notes by Maurice Hinson. II1/43 


Baker, Theodore. Translator of The Aesthetics of Pianoforte Playing. 
By Adolph Kullak. Rev. by Edward Kilenyi. IX/130-31. 
Banowetz, Joseph 
Editor of Franz Liszt: An Introduction to the Composer and His 
Music [General Words and Music]. Notes by Maurice Hinson. I/26 
Editor of Liszt: Forgotten Masterpieces [General Words and 
Music]. Notes by Maurice Hinson. IX/132-33. 
Bayne, Pauline Shaw. The Gottfried Galston Music Colleetion and the 
Galston-Busoni Archive. Rev. by Maurice Hinson. VI/59 
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Becker, Warren, and Harold Gleason. Music Literature Outlines: 


Chamber Music from Haydn, Second Edition. Rev. by Maurice 
Hinson. X/11 


Beethoven Symphonies, transcribed by Liszt [Kalmus]. Notes by Maurice 
Hinson. 1/26 


Behrend, Jeanne. Editor of Notes of a Pianist. By Louis Moreau 
Gottschalk. Rev. by Maurice Hinson. VIII/83 

Bellak, Richard Charles. Compositional Technique in the 
Transcriptions of Franz Liszt. Abstract. 11/40-41 

Brown, Rosemary. Intermediary of Twelve Cameos for Piano from Robert 
Schumann [Basil Ramsey]. Notes by Maurice Hinson. IX/136 


Cadenza to the Third Piano Concerto by Beethoven, by Liszt [Carisch]. 
Notes by Maurice Hinson. II1/43 


Cécile Chaminade: Three Piano Works [Da Capo Press]. Rev. by Stewart 
Gordon. X/122-23 


Chopin, His Life and Times. By Ates Orga. Rev. by John M. Harris. 
x/113 


Christiani, Adolf Friedrich. The Principles of Expression in 
Pianoforte Playing. Rev. by Todd Crow. IX/124-26 
Clara Wieck Schumann: Selected Piano Music [Da Capo Press]. 


Introduction by Pamela Susskind. Rev. by Mark Wait. IX/133-34 
Clark, J. Bunker. Rev. of The Home Circle: A Collection of 


Piano-Forte Music [Oliver Ditson]. VIII/99 

Collected Works of Franz Liszt [Gregg Press reprints]. Notes by 
Maurice Hinson. 1/26 

Collet, Robert. Rev. of Liszt Society Publications: Selected Songs, 
Vol. 6 [Schott].  V/88 

Complete Edition [of Franz Liszt], Original Works for Piano, Vol. VI 
[USSR State Publishers]. Notes by Maurice Hinson. IV/66 

Compositional Technique in the Transcriptions of Franz Liszt. By 
Richard Charles Bellak. Abstract. 11/40-41. 

Conway, James Bryant. Musical Sources for the Liszt Etudes 
d'Exécution Transcendante: A Study in the Evolution of 


Liszt's Compositional and Keyboard Techniques. Abstract. 
IX/138 


Corder, Frederick. Ferencz (Francois) Liszt. Rev. By Anthony 
Kooiker. 1IX/127-28. 

Cosima Wagner - The Second Life. Letters and Notes 1833-1930. Edited 
by Dietrich Mack. Rev. by Gerard E. Neisser. VII1/84-86. 

Crabbe, John. Hector Berlioz: Rational Romantic. Rev. by Robert 
Stevenson. X/115 

Crockett, Barbara Allen. Liszt's Opera Transcriptions for Piano. 
Abstract. IX/137 


Crow, Todd. Rev. of The Principles of Expression in Pianoforte 
Playing. By Adolf Friedrich Christiani. IX/ 124-26. 


Diamond, Harold J. Music Criticism - An Annotated Guide to 
Literature. Rev. by Maurice Hinson. IX/120 

Dowd, John Andrew. Rev. of Wagner, A Biography With a Survey of 
Books, Editions and Recordings. By Robert Anderson. ¥/112 

Downes, Edward 0. D. Introduction to Music-Study in Germany. By Amy 
Fay. Rev. by Edward N. Waters. IX/119-20 
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Earlier Sources of La Campanella: Analysis and Comparison. By Audrey 
Nycz. Abstract. IV/69 

Edwards, Robert Lynn. A Study of Selected Song Transcriptions by 
Franz Liszt. Abstract. X/124 

Emil von Sauer: A Catalogue of His Piano Works. By Anita Boyle 
Renfroe. Abstract. X/128 

Eésze, Laszlo. Author and Abstractor of 119 Romai Liszt-Dokumentum. 
VIII/89-92 


The Evolution of Whole-Tone Sound in Liszt's Original Piano Works. By 
Harold Adams Thompson. Abstract. 11/41-42 

Fay, Amy. Music-Study in Germany. Introduction by Edward 0. D. 
Downes. Rev. by Edward N. Waters. IX/119-20 


Ferenc Liszt as Precursor of Wagner, Debussy, Schoenberg, and Bartok. 
By Leslie John Howard. Abstract. IV/69, X/126 

Ferencz (Francois) Liszt. By Frederick Corder. Rev. by Anthony 
Kooiker. 1X/127-28 


The Forgotten Master: The Life and Times of Louis Spohr. By Dorothy 
Moulton Mayer. Rev. by F. E. Kirby. X/100, 105 

Franz Liszt a Jeho Bratislavski Priatelia. Edited by Alexandra 
Tauberova. Notes by Maurice Hinson. IV/68 

Franz Liszt: An Introduction to the Composer and His Music [General 
Words and Music]. Edited by Joseph Banowetz. Notes by 
Maurice Hinson. 1/26 

Franz Liszt. Beitrdge von Ungarischen Autoren. Edited by Klara 
Hamburger. Rev. by Charles Suttoni. V/89 

Franz Liszt: Kindheit, Vol. 1. By Emmerich Karl Horvath. Rev. by 
Konrad Wolff. VII/90-91 

Franz Liszt par l'Image. By Zsigmond Laszlo and Béla Matéka. Rev. by 
Maurice Hinson. VI/60 


Franz Liszt: The Mephisto Waltzes. By Mary Angela Hunt. Abstract. 
x/126 

Franz Liszt's Approach to Piano Playing. By Arne Jo Steinberg. 
Abstract. X/125-26 


Franz Liszt's Compositional Development: A Study of His Principal 
Published and Unpublished Instrumental Sketches and 
Revisions. By Michael Benton Saffle. Abstract. IV/69-70 

Franz Liszt's “New Path of Composition:" The “Sonata in B Minor” as 
Paradigm with “The Prisoners Play." By John Rocco Rea. 


Abstract. V11/96-97 
Franz Liszt's Published Correspondence: An Annotated Bibliography. 
By Charles Suttoni. Rev. by Edward N. Waters. V11/92-93 
Franz Liszt's Transcriptions of Schubert's Songs for Solo Pianoforte: 
A Study of Transcribing and Keyboard Techniques. By James 
Modica George, Jr. Abstract. 111/39 
Friedland, Bea. Louise Farrenc, 1804-1875--Composer, Performer, 
Scholar. Rev. By Maurice Hinson. I1X/121-22 
Fryderyk Chopin, Selected Correspondence of. Collected and Annotated , 
by B[ronislaw] E[dward] Sydow. Translated and Edited by 
Arthur Hedley. Rev. by Konrad Wolff. VIII/87 


Fudge, James Thompson. The Male Chorus Music of Franz Liszt. 
Abstract. VII/94-95 


Part 


Gabriel Fauré. By Robert Orledge. Rev. by Jay Wilkey. IX/123 

Gardonyi, Zoltan, and Istvan Szelényi. Compilers of A New Edition of 
the Complete Works of Franz Liszt [Bdrenreiter/Editio Musica 
Budapest]. For a list of works reviewed, see A New Edition of 


the Complete Works of Franz Liszt. 

The Genesis and Evolution of Liszt's Sonata in B Minor: Studies in 
Autograph Sources and Documents. By Sharon Winklhofer. 
Abstract. v/90 


George, James Modica, Jr. Franz Liszt's Transcriptions of Schubert's 
Songs for Solo Pianoforte: A Study of Transcribing and 
Keyboard Techniques. Abstract. I11/39 : 

Gleason, Harold, and Warren Becker. Music Literature Outlines: 


Chamber Music from Haydn, Second Edition. Rev. by Maurice 
Hinson. X/11 


Goode, William Myrick. The Late Piano Works of Franz Liszt and Their 
Influence on Some Aspects of Modern Piano Composition. 
Abstract. IX/138 

Gordon, Stewart. Rev. of Cécile Chaminade: Three Piano Works [Da 
Capo Press]. X/122-23 

The Gottfried Galston Music Collection and the Galston-Busoni 


Archive. By Pauline Shaw Bayne. Rev. by Maurice Hinson. 
V1/59 


Gottschalk, Louis Moreau. Notes of a Pianist. Edited by Jeanne 
Behrend. Rev. by Maurice Hinson. VIII/83 


| Great Pianists Speak for Themselves. By Elyse Mach. Rev. by Maurice 
Hinson. V111/88 


Green, Gordon. Editor of Liszt [Oxford University Press]. Notes by 
Maurice Hinson. 1/26 

Gregor-Dellin, Martin. Richard Wagner: Sein Leben, Sein Werk, Sein 
Jahrhundert. Rev. by G. E. Neisser. X/107-11 

Gresh, Margaret. Compiler of Liszt: Selected Works [for Piano; G. 
Schirmer]. Notes by Maurice Hinson. V1/56 

Grindea, Carola. Editor of Tensions in the Performance of Music. 


Foreward by Yehudi Menuhin. Preface by Allen Percival. Rev. 
by Julie Nagel. VIII/93-95 


Autoren. Rev. by Charles Suttoni V/89 


Hamlet [USSR (arranged for piano by S. Pavchinsky)]. Notes by Maurice 
Hinson. I1/43 


Harris, John M. Rev. of Chopin, His Life and Times. By Ates Orga. 
X/113 

Hector Berlioz: Rational Romantic. By John Crabbe. Rev. by Robert 
Stevenson. X/115 

Hedley, Arthur. Translated and Edited Selected Correspondence of 
Fryderyk Chopin. Collected and Annotated by B[ ronislaw] 
E{dward] Sydow. Rev. by Konrad Wolff. VIII/87 


: Hamburger, Klara. Editor of Franz Liszt. Beitrige von Ungarischen 
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Herttrich, Ernst. 
Editor of Années de Pélerinage [Henle]. 
Premiére Année. Notes by Maurice Hinson. V/87 
Deuxiéme Année. Notes by Maurice Hinson. V/86 
Troisiéme Année. Notes by Maurice Hinson. IX/135 
Editor of Sonata in B Minor [Henle; Urtext Performing Edition]. 
Notes by Maurice Hinson. I1/43 
Hexaméron Variations [Kalmus]. Notes by Maurice Hinson. 1/26 
Hinson, Maurice 
New Editions of the Music of Liszt [Mentioned only]. 1/26, I1/43, 
III/37-38, IV/68, VI/55-56 
Notes 
Années de Pélerinage [Henle]. Edited by Ernst Herttrich. 
Premiére Année. V/87 
Deuxiéme Année. V/86 
Berceuse [Editio Musica Budapest]. Edited by Imre Mezé. VI/55 
Complete Edition [of Franz Liszt], Original Works for Piano, 
Vol. VI [USSR State Publishers]. IV/66 
Franz Liszt a Jeho Bratislavski Priatelia. Edited by 
Alexandra Tauberova. 1V/68 
Hungaraia [USSR State Publishers (arranged for piano by S. 
Pavchinsky)]. IV/66 
Hunnenschlacht [USSR State Publishers (arranged for piano by 
S. Pavchinsky)]. IV/66 
Individual Character Pieces [Barenreiter/Editio Musica 
Budapest]. Edited by Imre Sulyok and Imre Mezé. 
I. VIII/100-01 
II. VI/55 


Légende II [Editio Musica Budapest]. Edited by Imre Sulyok. 
VI/55 


The Letters of Franz Liszt to Olga von Meyendorff, 1871-1886. 

Translated by William R. Tyler. Introduction and 
Notes by Edward N. Waters. VI/60 

Liszt: Forgotten Masterpieces [General Words and Music]. 
Edited byJoseph RBanowetz. IX/132-33 

Liszt: Selected Works [for Piano; G. Schirmer]. Compiled by 
Margaret Gresh. VI/56 

Liszt Society Publications [Schott]. 
Contents of Collections. IV/68 
Unfamiliar Piano Pieces, Vol. 7. IV/67 


Moderately Difficult Transcriptions by Franz Liszt. [USSR 
State Publishers]. IV/66 

Music, the Mystery and the Reality. By Paul Roés. Translated 
by Edna Dean McGray. TIT/34-35. 

San Francesco. Preludio per il Cantico del Sol [Boccaccini 
and Spada Editori]. Edited by Pietro Spada. VIII/101 

Twelve Cameos for Piano from Robert Schumann [Basil Ramsey]. 
Rosemary Brown, intermediary. IX/136 

Various Cyclical Works, Vol. II [Bdrenreiter/Editio Musica 


Budapest]. Edited by Imre Sulyok and Imre Mezé. 
X/118-21 
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Hinson, Maurice (Continued) 
Recent Theses and Dissertations on Liszt. 1/25, 11/40/42, 
III/39-41, IV/69-71, V/90-92, VI/61-64, VII/94-97, 

VIII/102-03, IX/137-40, X/124-28 
Reviews 
Années de Pélerinage, Troisiéme Année [Henle]. Edited by 
Ernst Herttrich. IX/135 


Franz Liszt par l'Image. By Zsigmond Laszlo and Béla Matéka. 
v1/60 


The Gottfried Galston Music Collection and the Galston-Busoni 
Archive. By Pauline Shaw Bayne. VI/59 


Great Pianists Speak for Themselves. By Elyse Mach. VIII/88 


Liszt: Complete Piano Transcriptions from Wagner's Operas 
[Dover]. x/121 


Liszt: The Artist as Romantic Hero. By Eleanor Perényi. 
1/20 

Louise Farrenc, 1804-1875--Composer, Performer, Scholar. By 
Bea Friedland. IX/121-22 

Music and Bibliography: Essays in Honor of Alex Hyatt King. 
Edited by Oliver Neighbour. X/114 

Music Criticism - An Annotated Guide to Literature. By Harold 
J. Diamond. IX/120 


Music Literature Outlines: Chamber Music from Haydn, Second 
Edition. By Harold Gleason and Warren Becker. X/114 


The Music of Szymanowski. By Jim Samson. X/95 


Music Periodical Literature: An Annotated Bibliography of 
Indexes and Bibliographies. By Joan M. Meggett. X/111 


Notes of a Pianist. By Louis Moreau Gottschalk. Edited by 
Jeanne Behrend. VIII/83 
On Piano Playing. By Gyorgy Sandor. X/106 
Opus Est: Six Composers from Northern Europe. By Paul 
Rapoport. X/11/7 
Piano Repertoire: A Guide to Interpretation and Performance. 
By Béla Siki. X/116 
A Historical Study and Stylistic Analysis of Franz Liszt's “Années de 
Pelerinage.. By Karen Sue Wilson. Abstract. V11/97 
The Home Circle: A Collection of Piano-Forte Music [Oliver Ditson]. 
Rev. by J. Bunker Clark. VIII/99 
Horvath, Emmerich Karl. Franz Liszt: Kindheit, Vol. 1. Rev. by 
Konrad Wolff. VII/90-91 
Howard, Leslie John. Ferenc Liszt as Precursor of Wagner, Debussy, 
Schoenberg, and Bartok. Abstract. IV/69, X/126 
Hungaraia [USSR State Publishers (arranged for piano by S. 
Pavchinsky)]. Notes by Maurice Hinson. IV/66 
Hunnenschlacht [USSR State Publishers (arranged for piano by S. 
Pavchinsky)]. Notes by Maurice Hinson. IV/66 
Hunt, Mary Angela. Franz Liszt: The Mephisto Waltzes. Abstract. 
X/126 
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The Idiomatic Character of Romantic Keyboard Composition: A 
Comparison of Selected Piano and Organ Works of Franz Liszt 


and a Study of Differentiation in Their Styles. By Catherine 
Eleanor Thiedt. Abstract. V1/63-64 
Kilenyi, Edward 
Rev. of Liszt Ferenc - Mdgyarorszagon. 1869-1873. By Dezsé 


Legdny. IX/129-30 
Rev. of The Aesthetics of Pianoforte Playing. By Adolph Kullak. 

Translated by Theodore Baker. 1X/130-131 

Kirby, F. E. Rev. of The Forgotten Master: The Life and Times of 
Louis Spohr. By Dorothy Moulton Mayer. X/100, 105 

Kohlhase, Thomas. Editor of Sech Stiicke fiir Mezzosopran oder Alt und 
Tasteninstrument, by Liszt [Carus (Stuttgart)]. Notes by 
Maurice Hinson. IV/68 


Kooiker, Anthony. Rev. of Ferencz (Francois) Liszt. By Frederick 


Kullak, Adolph. The Aesthetics of Pianoforte Playing. Translated by 
Theodore Baker. Rev. by Edward Kilenyi. TE7130-131 

The Large Sacred Choral Works of Franz Liszt. By Ralph Woodward. 
Abstract. IX/139-140 

Laszlo, Zsigmond, and Béla Mdtéka. Franz Liszt par 1'Image. 
Maurice Hinson. VI/60 

The Late Piano Works of Franz Liszt and Their Influence on Some 
Aspects of Modern Piano Composition. By William Myrick 
Goode. Abstract. IX/138 

Lee, Sang Hie. 


Rev. by 


A Psychophysiological Approach to the Technical 
Problems Found in the Piano Etudes of Chopin and Liszt and a 
Compendium of the Solutions. Abstract. I11/40-41. 

Legany, Dezso. 


Liszt Ferenc - Mdgyarorszagon, 1869-1873. Rev. by 
Edward Kilenyi. 1X/129-30 


Lemoine, Bernard Charles. Tonal Organization in Selected Late Piano 
Works of Franz Liszt. Abstract. VI/6l 
The Letters of Franz Liszt to Olga von Meyendorff, 1871-1886. 


Translated by William R. Tyler. Introduction and Notes by 
Edward N. Waters. 


Notes by Maurice Hinson. VI/60 
Rev. by Konrad Wolff. VII/85-88 


Lipman, Samuel. Music After Modernism. Rev. by Jay Wilkey. VII/88-90 


Liszt [Oxford University Press]. Edited by Gordon Green. 
Maurice Hinson. 1/26 


Liszt: Complete Piano Transcriptions from Wagner's Operas [Dover]. 
Rev. by Maurice Hinson. X/121 


Liszt et La Pédagogie du Piano. By Bertrand Ott. 
Wolff. VI/57-58 


Notes by 


Rev. by Konrad 


Corder. IX/127-28. 
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Liszt Ferenc — Magyarorszagon, 1869-1873. By Dezsé Legany. Rev. by 
Edward Kilenyi. IX/129-30 
Liszt: Forgotten Masterpieces [General Words and Music]. Edited by 
Joseph Banowetz. Notes by Maurice Hinson. IX/132-33 
Liszt: Selected Works [for Piano; G. Schirmer]. Compiled by Margaret 
Gresh. Notes by Maurice Hinson. VI/56 
Liszt Society Publications [Compositions by Franz Liszt; Schott]. 
Contents of Collections. Notes by Maurice Hinson. IV/68 
Selected Songs, Vol. 6. Rev. by Robert Collet. v/88 
Unfamiliar Piano Pieces, Vol. 7. Rev. by Maurice Hinson. IV/67 
The Liszt Studies [Associated Music Publishers]. Edited by Elyse 
Mach. Notes by Maurice Hinson. I/26 
Liszt: The Artist as Romantic Hero. By Eleanor Perényi. 
Maurice Hinson. 1/20 
Liszt's Christus and its Significance for Nineteenth-Century 
Oratorio. By Nathaniel Leon Orr. Abstract. VI/62-63 
Liszt's Concept of Oratorio As Reflected in His Writings and in “Die 


Legende Von Der Heiligen Elisabeth.” By Michael Palotai. 
Abstract. III/39-40. 


Liszt's Opera Transcriptions for Piano. By Barbara Allen Crockett. 
Abstract. 1X/137 


Liszt's Sonata in B Minor: A Study of Autograph Sources and 


Documents. By Sharon Winklhofer. Rev. by Michael Saffle. 
x/7101-03 


Louise Farrenc, 1804-1875--Composer, Performer, Scholar. By Bea 
Friedland. Rev. by Maurice Hinson. 1xX/121-22 


Lowens, Irving. Rev. of Memories of a Musical Life. 8y William 
Mason. X/94-95 


Lyon [Galaxy]. Notes by Maurice Hinson. I1/43 


Rev. by 


Mach, Elyse 


Great Pianists Speak for Themselves. Rev. by Maurice Hinson. 
VIII/88 


Editor of The Liszt Studies [Associated Music Publishers]. Notes 

by Maurice Hinson. 1/26 

Mack, Dietrich. Editor of Cosima Wagner - The Second Life. Letters 
and Notes 1883-1930. Rev. by Gerard E. Neisser. VIII/84-86 

The Male Chorus Music of Franz Liszt. By James Thompson Fudge. 
Abstract. V11/94-95 

Mason, William. Memories of a Musical Life. Rev. by Irving Lowens. 
X/94-95 

The Masses of Franz Liszt. By Charles Willis White. Abstract. 
X/127-28. 

Matéka, Béla, and Zsigmond Laszlo. Franz Liszt par 1l'Image. Rev. by 
Maurice Hinson. VI/60 

Mayer, Dorothy Moulton. The Forgotten Master: The Life and Times of 
Louis Spohr. Rev. by F. E. Kirby. X/100, 105 

McGray, Edna Dean. Translator of Music, the Mystery and the Reality. 
By Paul Roés. Rev. by Maurice Hinson. TI1/34-35 

Meggett, Joan M. Music Periodical Literature: An Annotated 


Bibliography of Indexes and Bibliographies. Rev. by Maurice 
Hinson. X/111 
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Memories of a Musical Life. By William Mason. Rev. by Irving 
Lowens. X/94-95 
Menuhin, Yehudi. Foreword to Tensions in the Performance of Music. 
Edited by Carola Grindea. Preface by Allen Percival. Rev. by 
Julie Nagel. VIII/93-95 
Merwe, John van der. A Stylistic Analysis of Liszt's Settings of the 
Three Petrarchan Sonnets. Abstract. 11/41 
Mezo, Imre 
Edited 
Berceuse [Bdrenreiter/Editio Musica Budapest]. Notes by 
Maurice Hirson. VI/55 
Edited with Imre Sulyok [all by Burenreiter/Editio/Musica 
Budapest]. Individual Character Pieces. Revs. by Maurice 


Hinson. 
I. VIII/100-01 
Il. VE/55 


Tre Sonetti di Petrarca. Rev. by Louis Nagel. VIII/ 96-98 


Various Cyclical Works, Vol. II. Notes by Maurice Hinson. 
x/118-21 


Moderately Difficult Transcriptions by Franz Liszt [USSR State 
Publishers]. Notes by Maurice Hinson. IV/66 

Motivic and Thematic Transformation in Selected Works of Liszt. By 
John Lyle Anderson. Abstract. V111/102-03. 

Music After Modernism. By Samuel Lipman. Rev. by Jay Wilkey. 
VII/88-90 

Music and Bibliography: Essays in Honor of Alec Hyatt King. Edited 
by Oliver Neighbour. Rev. by Maurice Hinson. X/114 

Music Criticism —- An Annotated Guide to Literature. By Harold J. 
Diamond. Rev. by Maurice Hinson. 1X/120 

The Music Criticism of Hugo Wolf. Translated, Edited, and Annotated 
by Henry Pleasants. Rev. by Robert L. Weaver. X/104-105 

Music Literature Outlines: Chamber Music from Haydn, Second Edition. 
By Harold Gleason and Warren Becker. Rev. by Maurice Hinson. 
X/114 

Music Periodical Literature: Annotated Bibliography of Indexes and 
Bibliographies. By Joan M. Meggett. Rev. by Maurice 
Hinson. X/111 

Music-Study in Germany. By Amy Fay. Introduction by Edward 0. D. 
Downes. Rev. by Edward N. Waters. IX/119-20 

Music, the Mystery and the Reality. By Paul Roés. Translated by Edna 
Dean McGray. Rev. by Maurice Hinson. III/34-35 

Musical Sources for the Liszt Etudes d'Exécution Transcendante: A 
Study in the Evolution of Liszt's Compositional and Keyboard 
Techniques. James Bryant Conway. Abstract. IX/138 


Nagel, Julie. Rev. of Tensions in the Performance of Music. Edited 
by Carola Grindea. Foreword by Yehudi Menuhin. Preface by 
Allen Percival. VIII/93-95 

Nagel, Louis. Revs. from A New Edition the Complete Works of Franz 
Liszt [Badrenreiter/Editio Musica Budapest]. Compiled by 
Zoltan Gardonyi and Istvan Szelényi. 

Chasse-neige (Etudes d'Exécution Transcendante, Nr. 12). 
VIII/96-98 
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Nagel, Louis. (Continued) 


Rhapsodie Hongroise 
KII. VIII/96-98 
XIII. VIII/96-98 
XV. Rakdezi-Marsch. VIII/96-98 
Tre Sonetti di Petrarca. Edited by Imre Sulyok and Imre Mezo. 
V1I11/96-98 
Vision (Etudes d'Exécution Transcendante, Nr. 6). VIII/96-98 
Neighbour, Oliver. Editor of Music and Bibliography: Essays in Honor 


of Alex Hyatt King. Rev. by Maurice Hinson. X/114 
Neisser, Gerard E. 


Reviews 
Cosima Wagner - The Second Life. Letters and Notes 
1883-1930. Edited by Dietrich Mack. VIII/84-86 
Richard Wagner: Sein Leben, Sein Werk, Sein Jahrhundert. By 
Martin Gregor-Dellin. X/10/-11 
A New Edition of the Complete Works of Franz Liszt [Badrenreiter/Editio 
Musica Budapest]. Compiled by Zoltan Gardonyi and Istvan 
Szelenyi. 
Aprés une Lecture du Dante. Notes by Maurice Hinson. VI/55 
Berceuse. Edited by Imre Mezo. Notes by Maurice Hinson. VI/55 
Chasse-neige (Etudes d'Exécution Transcendante, Nr. 12). Rev. by 
Louis Nagel. VIII/96-98 


Individual Character Pieces. Edited by Imre Sulyok and Imre 
Mezd. Revs. by Maurice Hinson. 
I. VIII/100-01 
Il. VE/5S 
Marche Funébre. Notes by Maurice Hinson. VI/55 
Notes by Maurice Hinson. 1/26 
Piano Works. Rev. by Guy Wuellner. II1I/36-37 
Premiére Valse Oubliée. Notes by Maurice Hinson. VI/55 
Rhapsodie Hongroise. Revs. by Louis Nagel. 
XII. V1I1I1/96-98 
XIII. VIII/96-98 
XV. Rakoczi-Marsch. VIII/96-98 
Sunt Lacrymae Rerum. Notes by Maurice Hinson. VI/55 
Tre Sonetti di Petrarca. Edited by Imre Sulyok and Imre Mezé. 
Rev. By Louis Nagel. VIII/96-98 
Valse Impromptu. Notes by Maurice Hinson. VI/55 
Various Cyclical Works, Vol. II. Edited by Imre Sulyok and Imre 
Mezo. Notes by Maurice Hinson. X/118-21 
Vision (Etudes d'Exécution Transcendante, Nr. 6). Rev. by Louis 
Nagel. VIII/96-98 
Newman, William S. Rev. of Stanford, the Cambridge Jubilee and 
Tchaikovsky. By Gerald Norris. X/96-100 


Norris, Gerald. Stanford, the Cambridge Jubilee and Tchaikovsky. 
Rev. by William S. Newman. X796-100 

Notes of a Pianist. By Louis Moreau Gottschalk. Edited by Jeanne 
Behrend. Rev. by Maurice Hinson. VIII/83 


Nycz, Audrey. Earlier Sources of La Campanella: Analysis and 
Comparison. Abstract. IV/69 
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On Piano Playing. By Gyorgy Sandor. Rev. by Maurice Hinson. X/106 
119 Rémai Liszt-Dokumentum. Authored and Abstracted by Laszlo Etsze. 


V111/89-92 

Opus Est: Six Composers from Northern Europe. By Paul Rapoport. 
Rev. by Maurice Hinson. X/117 

Orga, Ates. Chopin, His Life and Times. Rev. by John M. Harris. 
x/113 

Orledge, Robert. Gabriel Fauré. Rev. by Jay Wilkey. IX/123 

Orr, Nathaniel Leon. Liszt's Christus and its Significance for 
Nineteenth-Century Oratorio. Abstract. V1/62-63 


Ott, Bertrand. Liszt et La Pédagogie du Piano. Rev. by Konrad 
Wolff. VI/57-58 


Palotai, Michael. Liszt's Concept of Oratorio As Reflected in His 


Writings and in “Die Legende Von Der Heiligen Elizabeth.” 
Abstract. 111/39-40 


Paraphrase from Verdi's Aida [C. F. Peters]. Notes by Maurice 
Hinson. I1/43 
Pavchinsky, S. Arrangements for Piano [all by USSR State 
Publishers]. Notes by Maurice Hinson. 
Hamlet. I1/43 
Hungaraia. IV/66 
Hunnenschlacht. IV/66 
Percival, Allen. Preface to Tensions in the Performance of Music. 
Edited by Carola Grindea. Foreword by Yehudi Menuhin. Rev. 
by Julie Nagel. VIII/93-95 
Perényi, Eleanor. Liszt: The Artist as Romantic Hero. Rev. by 
Maurice Hinson. I/20 
Piano and Opera: A Study of the Piano Fantasies Written on Opera 
Themes: in the Romantic Era. By Charles Russell Suttoni. 
Abstract. IV//0-/1 
Piano Repertoire: A Guide to Interpretation and Performance. By Béla 
Siki. Rev. by Maurice Hinson. X/116 
Pleasants, Henry. Translator, Editor, and Annotator of The Music 
Criticism of Hugo Wolf. Rev. by Robert L. Weaver. X/104-05 
The Principles of Expression in Pianoforte Playing. By Adolf 
Friedrich Christiani. Rev. by Todd Crow. IX/124-26 
Progressive Romanticism [works by Chopin and Liszt], from the series 
300 Year of Piano Music [Editio Musica Budapest]. Notes by 
Maurice Hinson. VI/56 
A Psychophysiological Approach to the Technical Problems Found in the 
Piano Etudes of Chopin and Liszt and a Compendium of the 
Solutions. By Sang Hie Lee. III/40-41 


Rapoport, Paul. Opus Est: Six Composers from Nothern Europe. Rev. 
by Maurice Hinson. X/117 
Rea, John Rocco. Franz Liszt's "New Path of Composition:" The 


Sonata in B Minor” as Paradigm with “The Prisoners Play.” 
Abstract. V1/96-97 


Recent Theses and Dissertations on Liszt. By Maurice Hinson. 1/25, 
II/40-42, III/39-41, IV/69-71, V/90-92, VI/61-64, VII/94-97, 
VIII/102-03, IX/137-140, X/124-28 
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Renfroe, Anita Boyle. Emil von Sauer: A Catalogue of His Piano 
Works. Abstract. X/128 

Richard Wagner: Sein Leben, Sein Werk, Sein Jahrhundert. By Martin 
Gregor-Dellin. Rev. by G. E. Neisser. X/107-11 


Roés, Paul. Music, the Mystery and the Reality. Translated by Edna 
Dean McGray. Rev. by Maurice Hinson. III/34-35 


Saffle, Michael Benton 
Franz Liszt's Compositional Development: A Study of His Principal 
Published and Unpublished Instrumental Sketches and 
Revisions. Abstract. 1V/69-70 
Rev. of Liszt's Sonata in B Minor: A Study of Autograph Sources 
and Documents. By Sharon Winklhofer. X/101-03. 
Samson, Jim. The Music of Szymanowski. Rev. by Maurice Hinson. X/95 
San Francesco. Preludio per il Cantico del Sol [Boccaccini and Spada 
Editori]. Edited by Pietro Spada. Rev. by Maurice Hinson. 
VIII/101 
Sandor, Gyorgy. On Piano Playing. Rev. by Maurice Hinson. X/106 


Schwarz, Peter. Studien zur Orgelmusik Franz Liszt. Ein Beitrag zur 
Geschichte der Orgelkomposition im 19. Jahrhundert. 
Abstract. V/91 

Sechs Stiicke fiir Mezzosopran oder Alt und Tasteninstrument, by Liszt 
{Carus (Stuttgart)]. Edited by Thomas Kohlhase. Notes by 
Maurice Hinson. IV/68 

Shipwright, Edward Ralph. A Stylistic and Interpretive Analysis of 
Selected Compositions from the Late Piano Works of Franz 
Liszt. Abstract. V/91-92 

Siki, Béla. Piano Repertoire: A Guide to Interpretation and 
Performance. Rev. by Maurice Hinson. X/116 

Sonata in B Minor [Henle]. Notes by Maurice Hinson. 

Facsimile Edition. “Some Final Thoughts” by Claudio Arrau. I1/43 
Urtext Performing Edition. Edited by Ernst Herttrich. I1/43 
Spada, Pietro. Editor of San Francesco. Preludio per il Cantico del 
Sol [Boccaccini and Spada Editori]. Rev. by Maurice Hinson. 

VIII/101 


Stanford, the Cambridge Jubilee and Tchaikovsky. By Gerald Norris. 
Rev. by William S. Newman. X/96-100 
Steinberg, Arne Jo. Franz Liszt's Approach to Piano Playing. 


Abstract. X/125-2 


Stevenson, Robert. Rev. of Hector Berlioz: Rational Romantic. By 
John Crabbe. X/115 


Studien zur Orgelmusik Franz Liszt. Ein Beitrag zur Geschichte der 


Orgelkomposition im 19. Jahrhundert. By Peter Schwarz. 
Abstract. V/91 

A Study of Selected Song Transcriptions by Franz Liszt. By Robert 
Lynn Edwards. Abstract. X/124 


A Stylistic Analysis of Liszt's Settings of the Three Petrarchan 
Sonnets. By John van der Merwe. Abstract. II/41 


A Stylistic and Interpretive Analysis of Selected Compositions from 
the Late Piano Works of Franz Liszt. By Edward Ralph 


Shipwright. Abstract. V/91-92 
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Sulyok, Imre 
Edited 
Légende II [Barenreiter/Editio Musica Budapest]. Notes by 
Maurice Hinson. VI/55 
Edited with Imre Mezo [all by Badrenreiter/Editio Musica Budapest]. 
Individual Character Pieces. Revs. by Maurice Hinson. 


I. VI1I1/100-01 
Ii. Vi/55 
Tre Sonetti di Petrarca. Rev. by Louis Nagel. VIII/96-98 


Various Cyclical Works, Vol. II. Notes by Maurice Hinson. 
X/7118-21 


Susskind, Pamela Introduction to Clara Wieck Schumann: Selected 


Piano Music [Da Capo Press]. Rev. by Mark Wait. 1X/133-34 


Suttoni, Charles Russell». 
Franz Liszt's Published Correspondence: An Annotated 
Bibliography. Rev. by Edward N. Waters. V11/92-93 
Piano and Opera: A Study of the Piano Fantasies Written on Opera 
Themes in the Romantic Era. Abstract. 1V/70-/1 
Rev. of Franz Liszt. Beitrige von Ungarischen Autoren. Edited by 
Klara Hamburger. V/89 


Sydow, B[ronislaw] E[dward]. Collected and Annotated Selected 


Correspondence of Fryderyk Chopin. Translated and Edited by 
Arthur Hedley. Rev. by Konrad Wolff. VIII/87 
Szelényi, Istvan, and Zoltan Gardonyi. Compilers of A New Edition of 


the Complete Works of Franz Liszt [Barenreiter/Editio Musica 


Budapest]. For a list of works reviewed, see A New Edition of 


the Complete Works of Franz Liszt. 


Tauberova, Alexandra. Editor of Franz Liszt a Jeho Bratislavski 
Priatelia. Notes by Maurice Hinson. IV/68 

Tensions in the Performance of Music. Edited by Carola Grindea. 
Foreword by Yehudi Menuhin. Preface by Allen Percival. Rev. 
by Julie Nagel. VIII/93-95 

Thiedt, Catherine Eleanor. The Idiomatic Character of Romantic 
Keyboard Composition: A Comparison of Selected Piano and 
Organ Works of Franz Liszt and a Study of Differentiation in 
Their Styles. Abstract. VI/63-64 

Thirty Songs by Liszt [Dover]. Edited by Carl Armbruster. Notes by 
Maurice Hinson. VI/56 

Thompson, Harold Adams. The Evolution of Whole-Tone Sound in Liszt's 


Original Piano Works. Abstract. I1/41-42 
Tonal Organization in Selected Late Piano Works of Franz Liszt. By 
Bernard Charles Lemoine. Abstract. V1/61 
Trois Odes Funébres: Die Nacht [Litolff]. Notes by Maurice Hinson. 
III /37-38 
Twelve Cameos for Piano from Robert Schumann [Basil Ramsey]. Rosemary 
Brown, intermediary. Notes by Maurice Hinson. IX/136 
Tyler, William R. Translator of The Letters of Franz Liszt to Olga 
von Meyendorff, 1871-1886. Introduction and Notes by 
Edward N. Waters. 
Notes by Maurice Hinson. VI/60 
Rev. by Konrad Wolff. VII/85-88 
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Wagner, A Biography With a Survey of Books, Editions and Recordings. 
By Robert Anderson. Rev. by John Andrew Dowd. X/112 
Wait, Mark. Rev. of Clara Wieck Schumann: Selected Piano Music [Da 
Capo Press]. Introduction by Pamela Susskind. 1X/133-34 
Waters, Edward N. 
Introduction and Notes to The Letters of Franz Liszt to Olga von 
Meyendorff, 1871-1886. Translated by William R. Tyler. 
Notes by Maurice Hinson. VI/60 
Rev. by Konrad Wolff. VII/85-88 
Reviews 
Franz Liszt's Published Correspondence: An Annotated 
Bibliography. By Charles Suttoni. V11/92-93 
Music-Study in Germany. By Amy Fay. Introduction by Edward 
D. Downes. IX/119-20 
Weaver, Robert L. Rev. of The Music Criticism of Hugo Wolf. 
Translated, Edited, and Annotated by Henry Pleasants. X/104-05 
White, Charles Willis. The Masses of Franz Liszt. Abstract. X/127-28 
Wilkey, Jay 
Reviews 
Gabriel Fauré. By Robert Orledge. IX/123 
Music After Modernism. By Samuel Lipman. VII/88-90 
Wilson, Karen Sue. A Historical Study and Stylistic Analysis of Franz 
Liszt's “Années de Pélerinage.” Abstract. V11/97 
Winklhofer, Sharon 
The Genesis and Evolution of Liszt's Sonata in B Minor: Studies 
in Autograph Sources and Documents. Abstract. V/90 
Liszt's Sonata in B Minor: A Study of Autograph Sources and 
Documents. Rev. by Michael Saffle. X/101-03 
Wolff, Konrad 
Reviews 
Franz Liszt: Kindheit, Vol. 1. By Emmerich Karl Horvath. 
VII/90-91 
The Letters of Franz Liszt to Olga von Meyendorff, 1871-1886. 
Translated by William R. Tyler. Introduction and Notes by 
Edward N. Waters. VII/85-88 
Liszt et La Pédagogie du Piano. By Bertrand Ott. VI/57-58 
Selected Correspondence of Fryderyk Chopin. Collected and 
Annotated by B[ronislaw] E[dward] Sydow. Translated 
and Edited by Arthur Hedley. VIII/87 
Woodward, Ralph. The Large Sacred Choral Works of Franz Liszt. 
Abstract. 1X/139-40 
Wuellner, Guy. Rev. of [Piano Works from] The New Liszt Edition: An 
Impressive Beginning [Bdrenreiter/Editio Musica Budapest]. 
Compiled By Zoltan Gardonyi and Istvan Szelényi. III/36-37 


Part 3: Phonorecord Reviews 


Aberg, Kerstin, pianist. Franck: [Selected Works]. Rev. by Ronald 
E. Boud. xX/93 

Anton Rubinstein's Piano Concerto No. 1 in E Major, Op. 25. Michael 
Fardink, pianist. Rev. by John Harris. VIII/77 
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Arrau, Claudio, pianist 
Arrau's Transcendental Studies. Rev. by Maurice Hinson. II1/38-39 
Liszt: [Selections for Piano Solo and With Orchestra]. Rev. by 
Ronald Boud. I1/37-38 
Liszt Transcendental Etudes: Timings of Various Pianists. Rev. 
by Mark Wait. VI/45 
Recordings by Loretta Goldberg and Claudio Arrau [pianists]. Rev. 
by F. E. Kirby. III/30 
Transcendental Playing and Thought. Rev. by Mark Wait. V/79-80 
Arrau's Transcendental Studies. Claudio Arrau, pianist. Rev. by 
Maurice Hinson. I1/38-39 
Ashkenazy, Vladimir, pianist 
Liszt Transcendental Etudes: Timings by Various Pianists. Rev. 
by Mark Wait. VI/45 
Transcendental Playing and Thought. Rev.“by Mark Wait. vV/79-80 


Backhaus, Wilhelm, pianist. Recital of Romantic Piano Music. Rev. by 
Ronald Boud. II1I/33 
Banowetz, Joseph. Rev. by Liszt: Seven Hungarian Rhapsodies [Each 
Performed by a Different Pianist]. Ix/109-11 
Banowetz, Joseph, pianist 
Liszt: [Selected Works]. Rev. by Reginald R. Gerig. IX/107-08 
Liszt Transcendental Etudes: Timings of Various Pianists. Rev. 
by Mark Wait. VI/45 
Transcendental Playing and Thought. Rev. by Mark Wait. vV/79-80 
Biret, Idil, pianist. Liszt's Solo Piano Version of the Berlioz 
Symphonie Fantastique. Rev. by Walter Robert. V/81-83 
Bloch and MacDowell: [Selected Works]. Emily Corbato, pianist. Rev. 
by Ronald Boud. IX/101 
Bloch, Joseph 
Reviews 
Mendelssohn and Moscheles, Vaughan Williams, and Copland: 
[Selected works]. Evelinde Trenkner and Vladimir 
Pleshakov, duo-pianists. VIII/78 
Piano Music by [Kaikosru] Sorabji. Michael Habermann, 
pianist. IX/116-17 
Boldrey, Richard, and Elizabeth Buccheri, piano duettists. Romantic 
Music for Piano Four-Hands. Rev. by Lillian Freundlich. X/79 
Bolet, Jorge, pianist. Romantic Piano Favorites. Rev. by Ronald 
Boud. I1/37 
Boud, Ronald E. 
Reviews 
Bloch and MacDowell: [Selected Works]. Emily Corbato, 
pianist. IX/101 
Franck: [Selected Works]. Kerstin Aberg, pianist. X/93 
Liszt-Busoni and Moscheles: [Selected Works]. Vladimir 
Pleshakov, pianist. VIII/79 
Liszt, Casella, Honegger, and Carter: [Selected Works]. 
Evelinde Trenkner, pianist. VII/81 
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Boud, Ronald E. 
Reviews (Continued) 
Liszt: [Selected Works]. Sviatoslav Richter, pianist. 
III/32-33 
Liszt: [Selections for Piano Solo and With Orchestra]. 
Claudio Arrau, pianist. I1/37-38 
Liszt: Totentanz and Piano Concerto No. 1. Arturo Benedetti 
Michelangeli, pianist. I1/38 
Recital of Romantic Piano Music. Wilhelm Backhaus, pianist. 
II1/33 
Romantic Piano Favorites. Jorge Bolet, pianist. II/37 
Brahms: Handel Variations and Fantasias, Op. 116. Daniel Graham, 
pianist. Rev. by F. E. Kirby. VIII/82 
Buccheri, Elizabeth, and Richard Boldrey, piano duettists. Romantic 
Music for Piano Four-Hands. Rev. by Lillian Freundlich. X/79 
Bull, Storm. Rev. of [Pianist] “elma Epstein Plays Percy Grainger. 
X/81 
Buttrick, John, pianist. Chopin - 24 Preludes, Opus 28. Rev. by 
Gary Wolf. X/80 


Carter, Liszt, Honegger, and Casella: [Selected Works]. Evelinde 
Trenkner, pianist. Rev. by Ronald Boud. VII/81 

Casella, Liszt, Honegger, and Carter: [Selected Works]. Evelinde 
Trenkner, pianist. Rev. by Ronald Boud. VII/81 

Chopin — 24 Preludes, Opus 28. John Buttrick, pianist. Rev. by Gary 
Wolf. xX/80 

[Pianist] Constance Keene Plays a Romantic Tradition. Rev. by Ian 
Hobson. IX/102-03 

Cooper, Frank. Rev. of [Pianist] Jerome Rose Plays Liszt: New 
Records in the Vox Complete Series. VI/48-49 

Copland, Mendelssohn and Moscheles, and Vaughan Williams: [Selected 
Works]. Evelinde Trenkner and Vladimir Pleshakov, 
duo-pianists. Rev. by Joseph Bloch. VIII/78 

Corbato, Emily, pianist. Bloch and MacDowell: [Selected Works]. 
Rev. by Ronald Boud. IX/101 

Cziffra, Georges, pianist. Liszt: Hungarian Rhapsodies, Nos. 1-15. 
Rev. by Morton Schoenfeld. X/77 


Drake, Kenneth. Rev. of [Pianist] Egon Petri Plays Liszt: The Famous 
Transcriptions. IX/100-01 


[Pianist] Egon Petri Plays Liszt: The Famous Transcriptions. Rev. by 
Kenneth Drake. 1X/100-01 

An English View of Liszt's Via Crucis. Francis Jackson, conductor. 
Rev. by Jay W. Wilkey. IX/114-15 

Epstein, Selma, pianist. Selma Epstein Plays Percy Grainger. Rev. by 
Storm Bull. xX/8l 


Falvai, Sandor, pianist, and Klara Takacs, mezzo-soprano. Verdi: 
Songs. Rev. by Carl Gerbrandt. IX/117-18 

Fardink, Michael, pianist. Anton Rubinstein's Piano Concerto No. 1 in 
E Major, Op. 25. Rev. by John Harris. VIII/77 
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Feder, Donn-Alexandre, pianist. Karol Szymanowski [Selected Works]. 
Rev. by Howard Karp. IX/104 

Ferrier, Stefan, and Randall Moselle, duo-pianists. Liszt: Music for 
Two Pianos, Four Hands. Rev. by F. E. Kirby. 1x/106, X/77 

Forrai, Mikldés, conductor. More Choral Sounds from Hungary. Rev. by 
Jay Wilkey. VI/46-47 

Four Liszt Records by Gunnar Johansen [pianist]. Rev. by Walter 
Robert. VI/41-43 

Franck: [Selected Works]. Kerstin Aberg, pianist. Rev. by Ronald E. 
Boud. X/93 


Franz Liszt: Dances for Piano Four Hands. Toos Onderdenwijngaard and 


Martijn van.den Hoek, piano duettists. Rev. by Maurice 
Hinson. I1X/113 

Franz Liszt: [Selected Works]. Frederick Marvin, pianist. Rev. by 
Edward Kilenyi. X/88 


Franz Liszt: The Late Russian Transcriptions 1879-1886. Toos 


Onderdenwijngaard, pianist. Rev. by Maurice Hinson. IX/112-13 
Freundlich, Lillian. Rev. of Romantic Music for Piano Four-Hands. 
Richard Boldrey and Elizabeth Buccheri, piano duettists. X/79 
Friedman, Viktor, pianist. From Orion [also includes pianist Leo 
Smit]. Rev. by F. E. Kirby. VI/43 
Fritz, Thomas. Rev. of Liszt: Weihnachtsbaum. Rhondda Gillespie, 
pianist. X/82-83 
From Orion. Leo Smit and Viktor Friedman, pianists. Rev. by F. E. 
Kirby. VI/43 


Gerbrandt, Carl. Rev. of Verdi: Songs. Klara Takacs, mezzo-soprano, 
and Sandor Falvai, pianist. IX/117-18 

Gerig, Reginald R. 

Reviews 
Liszt: [Selected Works]. Joseph Banowetz, pianist. IX/107-08 
Liszt Works from Hungaroton [Pianist Jend Janddé and Piano 
Duettists Erzsébet Tusa and Istvan Lantos]. VI/50-52 

Gillespie, Rhondda, pianist. Liszt: Weihnachtsbaum. Rev. by Thomas 
Fritz. X/82-83 

Goldberg, Loretta, pianist. Recordings by Loretta Goldberg and 
Claudio Arrau [pianists]. Rev. by F. E. Kirby. ILIII/30 

Graham, Daniel, pianist. Brahms: Handel Variations and Fantasies, 
Op. 116. Rev. by F. E. Kirby. VII1/82 

Gunnar Johansen: The Pianist's Pianist. Rev. by Maurice Hinson. 
I/21-23 


Habermann, Michael, pianist. Piano Music by [Kaikosru] Sorabji. Rev. 
by Joseph Bloch. IX/116-17 

Harris, John. Rev. of Anton Rubinstein's Piano Concerto No. 1 in E 
Major, Op. 25. Michael Fardink, pianist. VIII/77 

Harrison, Robin, pianist. Robin Harrison Plays Chopin. Rev. by 
Maurice Hinson. VI/52 

Hinson, Maurice 

Reviews 
Arrau's Transcendental Studies. Claudio Arrau, pianist. 
I1/38-39 
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Hinson, Maurice 
Reviews (Continued) 
Franz Liszt: Dances for Piano Four Hands. Toos 
Onderdenwijngaard and Martijn van den Hoek, piano 
duettists. IX/113 
Franz Liszt: The Late Russian Transcriptions 1879-1886. Toos 
Onderdenwijngaard, pianist. IX/112-13 
Gunnar Johansen: The Pianist's Pianist. 1/21-23 
International Liszt Record Grand Prix 
1978. IV/66 
1979. V1I/53-54 
1980. VIII/80-82 
Liszt: Late Piano Works. Erné Szegedi, pianist. v/85 
[Pianist] Robin Harrison Plays Chopin. VI/52 
Hobson, Ian. Rev. of [Pianist] Constance Keene Plays a Romantic 
Tradition. IX/102-03 
Hoek, Martijn van den, and Toos Onderdenwijngaard, piano duettists. 
Franz Liszt: Dances for Piano Four Hands. Rev. by Maurice 
Hinson. IX/113 
Honegger, Liszt, Casella, and Carter: [Selected Works]. Evelinde 
Trenkner, pianist. Rev. by Ronald Boud. VII/81 
The Horowitz Concerts. Vladimir Horowitz, pianist. 
1978/79. Rev. by Louis Nagel. VII/82-84 
1979/80. Rev. by Frederick Marvin. X/86-87 
Horowitz’ New Version of the Liszt B Minor Sonata. Vladimir Horowitz, 
pianist. Rev. by F. E. Kirby. IV/65 
Horowitz, Vladimir, pianist. 
The Horowitz Concerts 
1978/79. Rev. by Louis Nagel. VII/82-84 
1979/80. Rev. by Frederick Marvin. X/86-87 
Horowitz's New Version of the Liszt B Minor Sonata. Rev. by F. E. 
Kirby. IV/65 


International Liszt Record Grand Prix. Notes by Maurice Hinson. 
1978. IV/66 
1979. VI/53-54 
1980. VIII/80-82 


Jackson, Francis, conductor. An English View of Liszt's Via Crucis. 
Rev. by Jay W. Wilkey. IX/114-15 
Jandé, Jeno, pianist. Liszt Works from Hungaroton [also includes 
piano duettists Erzsébet Tusa and Istvdn Lantos]. Rev. by 
Reginald Gerig. VI/50 
[Pianist] Jerome Rose Plays Liszt: New Records in the Vox Complete 
Series. Rev. by Frank Cooper. VI/48-49 
Johansen, Gunnar, pianist 
Four Liszt Records by Gunnar Johansen. Rev. by Walter Robert. 
VI/41-43 
Gunnar Johansen: The Pianist's Pianist. Rev. by Maurice Hinson. 
I/21-23 
Jones, Boyd. Rev. of Liszt Organ Works. Lionel Rogg, organist. x/90 
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Kaiserman, David 
Reviews 
Mussorgsky and Schumann: [Selected Works]. Benno 
Moiseiwitsch, pianist. I1X/99 
Vladimir Leyetchkiss Plays Russian Piano Music. X/91-92 
Karol Szymanowski [Selected Works]. Donn-Alexandre Feder, pianist. 
Rev. by Howard Karp. IX/104 
Karp, Howard 
Reviews 
Karol Szymanowski [Selected Works]. Donn-Alexandre Feder, 
pianist. IX/104 
Liszt Piano Works: Solstice 10 and 11. Sétrak, pianist. xX/89 
Keene, Constance, pianist. Constance Keene Plays a Romantic 
Tradition. Rev. by Ian Hobson. IX/102-03 
Kilenyi, Edward. Rev. of Franz Liszt: [Selected Works]. Frederick 
Marvin, pianist. X/88 
Kirby, F. E. 
Reviews 
Brahms: Handel Variations and Fantasies, Op. 116. Daniel 
Graham, pianist. V111/82 3 
From Orion. Leo Smit and Viktor Friedman, pianists. VI/43 weed 
Horowitz’ New Version of the Liszt B Minor Sonata. Vladimir 
Horowitz, pianist. IV/65 
Liszt: Music for Two Pianos, Four Hands. Stefan Ferrier and 
Randall Moselle, duo-pianists. 1Xx/106, X/77 
Liszt, Thalberg, and Reger: [Selected Works]. Evelinde 
Trenkner, pianist. V/84 
: Liszt's A Faust Symphony. Janos Ferencsik, conductor. VII/80 
Recordings by Loretta Goldberg and Claudio Arrau [pianists]. 
Two Recent Prize-Winning Recordings. [Liszt: Selections for 
Violin and Piano, and Piano Solo]. I1/36-37 


Lantos, Istvan, and Erzsébet Tusa, piano duettists. Liszt Works from 
Hungaroton [also includes pianist Jeno Jandé]. Rev. by 
Reginald Gerig. VI/51-52 

Leyetchkiss, Vladimir, pianist. Vladimir Leyetchkiss Plays Russian 
Piano Music. Rev. by David Kaiserman. X/91-92 

Liszt-Busoni and Moscheles: [Selected Works]. Vladimir Pleshakov, 
pianist. Rev. by Ronald Boud. VIII/79 

Liszt, Casella, Honegger, and Carter: [Selected Works]. Evelinde 
Trenkner, pianist. Rev. by Ronald Boud. VII/81 

Liszt: Hungarian Rhapsodies, Nos. 1-15. Georges Cziffra, pianist. 
Rev. by Morton Schoenfeld. X/77 

Liszt: Late Piano Works. Erné Szegedi, pianist. Rev. by Maurice 
Hinson. V/85 

Liszt: Music for Two Pianos, Four Hands. Stefan Ferrier and Randall 
Moselle, duo-pianists. Rev. by F. E. Kirby. IX/106, X/77 

Liszt Organ Works. Lionel Rogg, organist. Rev. by Boyd Jones. X/90 

Liszt Piano Works: Solstice 10 and 1l. Sétrak, pianist. Rev. by 
Howard Karp. X/89 
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Liszt: [Selected Works]. Frederick Marvin, pianist. Rev. by Edward 
Kilenyi. X/88 

Liszt: [Selected Works]. Joseph Banowetz, pianist. Rev. by Reginald 
R. Gerig. 1X/107-08 

Liszt: [Selected Works]. Oxana Yablonskaya, pianist. Rev. by Louis 
Nagel. X/85-86 

Liszt: [Selected Works]. Sviatoslav Richter, pianist. Rev. by 
Ronald Boud. IL1I/32-33 

Liszt: [Selections for Piano Solo and With Orchestra]. Claudio 
Arrau, pianist. Rev. by Ronald Boud. II/37-38 

[Liszt: Selections for Violin and Piano, and Piano Solo]. Two Recent 
Prize-Winning Recordings. Rev. by F. E. Kirby. I1/36-37 

Liszt: Seven Hungarian Rhapsodies [Each Performed by a Different 
Pianist]. Rev. by Joseph Banowetz. IX/109-11 

Liszt, Thalberg, and Reger: [Selected Works]. Evelinde Trenkner, 
pianist. Rev. by F. E. Kirby. V/84 

Liszt: Totentanz and Piano Concerto No. 1. Arturo Benedetti 
Michelangeli, pianist. Rev. by Ronald Boud. I1/38 

Liszt Transcendental Etudes: Timings of Various Pianists. Arrau, 
Ashkenazy, Banowetz, and Sherman, pianists. Rev. by Mark 

Liszt Visits Vienna. Joseph Villa, pianist. Rev. by Louis Nagel. 
IX/105-06 

Liszt: Weihnachtsbaum. Rhondda Gillespie, pianist. Rev. by Thomas 
Fritz. X/82-83 

Liszt Works from Hungaroton [Pianist Jeno Jandé and Piano Duettists 
Erzsébet Tusa and Istvd4n Lantos]. Rev. by Reginald Gerig. 
V1I/50-52. 

Liszt's A Faust Symphony. Janos Ferencsik, conductor. Rev. by F. E. 
Kirby. VII/80 

Liszt's Solo Piano Version of the Berlioz Symphonie Fantastique. Idil 
Biret, pianist. Rev. by Walter Robert. V/81-83 

Lloyd-Watts, Valery, pianist. Music Meant for You. Rev. by John 
Nordquist. X/83-84 


MacDowell and Bloch: [Selected Works]. Emily Corbato, pianist. Rev. 
by Ronald Boud. IX/101 

Marvin, Frederick. Rev. of The Horowitz Concerts 1979-80. Vladimir 
Horowitz, pianist. X/86-87 

Marvin, Frederick, pianist. Franz Liszt: [Selected Works]. Rev. by 
Edward Kilenyi. X/ 88 

Mendelssohn and Moscheles, Vaughan Williams, and Copland: [Selected 
Works]. Evelinde Trenkner and Vladimir Pleshakov, 
duo-pianists. Rev. by Joseph Bloch. VIII/78 

Michelangeli, Arturo Benedetti, pianist. Liszt: Totentanz and Piano 
Concerto No. 1. Rev. by Ronald Boud. I1/38 

Moiseiwitsch, Benno, pianist. Mussorgsky and Schumann: ([Selected 
Works]. Rev. by David Kaiserman. IX/99 

More Choral Sounds from Hungary. Miklés Forrai, conductor. Rev. by 
Jay Wilkey. VI/46-47 

Moscheles and Liszt-Busoni: [Selected Works]. Vladimir Pleshakov, 
Pianist. Rev. by Ronald Boud. VIII/79 
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Moselle, Randall, and Stefan Ferrier, duo-pianists. Liszt: Music for 
Two Pianos, Four Hands. Rev. by F. E. Kirby. 1x/106, x/77 

Moszkowski: [Selected Works]. Ilana Vered, pianist. Rev. by Charles 
Timbrell. X/78 

Music Meant for You. Valery Lloyd-Watts, pianist. Rev. by John 
Nordquist. X/83-84 

Mussorgsky and Schumann: [Selected Works]. Beno Moiseiwitsch, 
pianist. Rev. by David Kaiserman. 1IX/99 


Nagel, Louis 
Reviews 
The Horowitz Concerts 1978/79. Vladimir Horowitz, pianist. 
VII/82-84 
Liszt: [Selected Works]. Oxana Yablonskaya, pianist. X/85-86 
Liszt Visits Vienna. Joseph Villa, pianist. IX/105-06 
New Choral Sounds from Hungary. Rev. by Jay W. Wilkey. IV/63-65 
Nordquist, John. Rev. of Music Meant for You. Valery Lloyd-Watts, 
pianist. X/83-84 
Nyiregyhazi, Ervin, pianist. Nyiregyhazi Plays Liszt. Rev. by Frank 
Cooper. III/30-32 


Nyiregyhazi Plays Liszt. Ervin Nyiregyhazi, pianist. Rev. by Frank 
Cooper. 111/30-32 


Onderdenwi jngaard, Toos, and Martijn van den Hoek, piano duettists. 
Franz Liszt: Dances for Piano Four Hands. Rev. by Maurice 
Hinson. IX/113 
Onderdenwi jngaard, Toos, pianist 
Franz Liszt: The. Late Russian Transcriptions. 1879-1886. Rev. by 
Maurice Hinson. IX/112-13 
Two Recent Liszt Recordings by Toos Onderdenwijngaard of Holland. 
Rev. by Guy Wuellner. VI/44-45 


Petri, Egon, pianist. Egon Petri Plays Liszt: The Famous 
Transcriptions. Rev. by Kenneth Drake. 1X/100-01 

Piano Music by [Kaikosru] Sorabji. Michael Habermann, pianist. Rev. 
by Joseph Bloch. IX/116-17 

Pleshakov, Vladimir, and Evelinde Trenkner, duo-pianist. Mendelssohn 
and Moscheles, Vaughan Williams, and Copland: [Selected 
Works]. Rev. by Joseph Bloch. VIII/78 

Pleshakov, Vladimir, pianist. Liszt-Busoni and Moscheles: (Selected 
Works]. Rev. by Ronald Boud. VIII/79 


Recital of Romantic Piano Music. Wilhelm Backhaus, pianist. Rev. by 
Ronald Boud. 111/33 

Recordings by Loretta Goldberg and Claudio Arrau [pianists]. Rev. by 
F. E. Kirby. 

Reger, Thalberg, and Liszt: [Selected Works]. Evelinde Trenkner, 
pianist. Rev. by F. E. Kirby. V/84 

Richter, Sviatoslav, pianist. Liszt: [Selected Works]. Rev. by 
Ronald Boud. III/32-33 
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Robert, Walter 
Reviews 
Four Liszt Records by Gunnar Johansen. Gunnar Johansen, 
pianist. VI/41-43 
Liszt's Solo Piano Version of the Berlioz Symphonie 
Fantastique. Idil Biret, pianist. v/81-83 
[Pianist] Robin Harrison Plays Chopin. Rev. Maurice Hinson. IV/52 
Rogg, Lionel, organist. Liszt Organ Works. Rev. by Boyd Jones. xX/90 
Romantic Music for Piano Four-Hands. Richard Boldrey and Elizabeth 
Buccheri, piano duettists. Rev. by Lillian Freundlich. x/79 
Romantic Piano Favorites. Jorge Bolet, pianist. Rev. by Ronald 
Boud. I1/37 
Rose, Jerome, pianist. Jerome Rose Plays Liszt: New Records in the 
Vox Complete Series. Rev. by Frank Cooper. VI/48-49 


Schoenfeld, Morton. Rev. of Liszt: Hungarian Rhapsodies, Nos. 
1-15. Georges Cziffra, pianist. X/77 
Schumann and Mussorgsky: [Selected Works]. Benno Moiseiwitsch, 
pianist. Rev. by David Kaiserman. IX/99 
[Pianist] Selma Epstein Plays Percy Grainger. Rev. by Storm Bull. 
X/81 
Sétrak, pianist. Liszt Piano Works: Solstice 10 and 1l. Rev. by 
Howard Karp. X/89 
Sherman, Russell, pianist 
Liszt Transcendental Etudes: Timings of Various Pianists. Rev. 
by Mark Wait. VI/45 
Transcendental Playing and Thought. Rev. by Mark Wait. V/79-80 
Smit, Leo, pianist. From Orion [also includes pianist Viktor 
Friedman]. Rev. by F. E. Kirby. VI/43 
Szegedi, Ernt, pianist. Liszt: Late Piano Works. Rev. by Maurice 
Hinson. V/85 


Takacs, Klara, mezzo-soprano, and Sandor Falvai, pianist. Verdi: 
Songs. Rev. by Carl Gerbrandt. IX/117-18 La es 
Thalberg, Liszt, and Reger: [Selected Works]. Evelinde Trenkner, 
pianist. Rev. by F. E. Kirby. V/84 
Timbrell, Charles. Rev. og Moszkowski: [Selected Works]. Ilana 
Vered, pianist. X/78 
Transcendental Playing and Thought. Arrau, Ashkenazy, Banowetz, and 
Sherman, pianists. Rev. by Mark Wait. V/79-80 
Trenkner, Evelinde, and Vladimir Pleshakov, duo-pianists. Mendelssohn 
and Moscheles, Vaughan Williams, and Copland: [Selected 
Works]. Rev. by Joseph Bloch. VIII/78 
Trenkner, Evelinde, pianist 
Liszt, Casella, Honegger, and Carter: [Selected Works]. Rev. by 
Ronald Boud. VII/81 
Liszt, Thalberg, and Reger: [Selected Works]. Rev. by F. E. 
Kirby. V/84 
Tusa, Erzébet, and Istvdn Lantos, piano duettists. Liszt Works from 
Hungaroton [also includes pianist Jeno Jandé] Rev. by 
Reginald Gerig. VI/51-52 
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Two Recent Liszt Recordings by Toos Onderdenwijngaard of Holland. 
Toos Onderdenwijngaard, pianist. Rev. by Guy Wuellner. 
VI/44-45 

Two Recent Prize-Wiuning Recordings. [Liszt: Selection for Violin 
and Piano, and Piano Solo]. Rev. by F. E. Kirby. I1/36-37 


Vaughan Williams, Mendelssohn and Moscheles, and Copland: [Selected 
Works]. Evelinde Trenkner and Valdimir Pleshakov, 
duo-pianists. Rev. by Joseph Bloch. VIII/78 

Verdi: Songs. Klara Takacs, mezzo-soprano, and Sandor Falvai, 
pianist. Rev. by Carl Gerbrandt. IX/117-18 

Vered, Ilana, pianist. Moszkowski: [Selected Works]. Rev. by 
Charles Timbrell. X/78 

Villa, Joseph, pianist. Liszt Visits Vienna... Rev. by Louis Nagel. 
1X/105-06 

Vladimir Leyetchkiss Plays Russian Piano Music. Rev. by David 
Kaiserman. X/91-92 


Wait, Mark 
Reviews 
Liszt Transcendental Etudes: Timings of Various Pianists. 
Arrau, Ashkenazy, Banowetz, and Sherman, pianists. VI/45 
Transcendental Playing and Thought. Arrau, Ashkenazy, 
Banowetz, and Sherman, pianists. V/79-80 
Wilkey, Jay W. 
Reviews 
An English View of Liszt's Via Crucis. Francis Jackson, 
conductor. IX/114-15 
More Choral Sounds from Hungary. Miklés Forrai, conductor. 
V1I/46-47 
New Choral Sounds from Hungary. IV/63-65 
Wolf, Gary. Rev. of Chopin - 24 Preludes, Opus 28. John Buttrick, 
pianist. x/80 
Wuellner, Guy. Rev. of Two Recent Liszt Recordings by Toos 
Onderdenwijngaard of Holland. Toos Onderdenwi jngaard, 
pianist. VI/44-45 


Yablonskaya, Oxana, pianist. Liszt: [Selected Works]. Rev. by Louis 
Nagel. X/85-86 


Part 4: Compositions by Franz Liszt 


Chamber Music 
Original 
Am Grabe Richard Wagners for String Quartet and Harp [S. 
135]. LI1I/50, X/140 
Duo (Sonata) for Violin and Piano [S. 127]. 1/34, I1/36, 45, 
III/45, 50, VI/53, VI1I/107 
Elegie [No. 1] for Cello, Piano, Harp, and Harmonium/(Violin 
or Cello and Piano) [S. 130]. 11/36, 45, III/50, X/118, 
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Chamber Music 


Original (Continued) 
Elegie [No. 2] for Violin or Cello and Piano [S. 131]. II/36, 
45, X/118 
Epithalam for Violin and Piano [S. 129]. 11/36, 45, III/50, 
VI/53, X/140 
Grand Duo Concertant for Violin and Piano [S. 128]. I1/36, 
45, IV/62, V/76-78, VI/53, X/140 
La Lugubre Gondola for Violin or Cello and Piano [S. 143]. 
11/36, 45, X/140 
Romance Oubliée for Violin, Viola, or Cello and Piano 
[S- 132]. I1/36, 45, ILI/51, IV/67, VI/53, x/140 
Transcriptions 
Liszt 
Angelus [2 versions, for Harmonium (S. 378/1) and String 
Quartet (S. 378/2)]. VIII/91-92, x/140 
Die Drei Zigeuner for Violin and Piano [S. 383]. III/50, 
X/139 
La Notte for Violin and Piano [S. 377a]. III/51, X/136 
Choral, Sacred 
An Den Heiligen Franziskus von Paula [S. 28]. X/118 
Cantantibus Organis [S. 7]. IV/64 
Cantico del Sol di San Francesco d'Assisi [S. 4]. VII/99, 
VIII/101, X/73, 75, 118 
Christus [S. 3]. I1I/46, III/40, IV/63, V/96, VI/28, 37-38, 47, 
62-63, VII/21, 25, 99, IX/4-18, 96-98, 139, x/70 
Crux: Hymne des Marins [S. 35]. III/50, VII/106 
Die Glocken des Strassburger Miinsters [S. 6]. IV/64 
Die Heilige Cacilia [S. 5]. VII/99 
Die Legende vom Heiligen Stanislaus [S. 688]. III/40 
Die Legende von der Heiligen Elisabeth [S. 2]. ILI/39-40, IV/63, 
V/48, VII/26, 99, IX/4, 6-9, 12, 16-17, 113, 128, 139, x/73, 75 
Gott Sei Uns Gnddig und Barmherzig [S. 51]. xX/119 
Hungarian Coronation Mass [S. 11]. I1/6, IV/64, VII/26, IX/139, 
X/127-18 
Hymne de 1l'Enfant a Son Réveil [S. 19]. X/1l 
In Domum Domini Ibimus [S. 57]. 1/34, III/50, IV/77, xX/139 
Inno a Maria Vergine [S. 39]. IV/64 
Mariengarten (Quasi Cedrus) [S. 62]. IV/63 
Mass (for Male Voices and Organ) [2 versions, 1848 (S. 8/1) and 
1869 (S. 8/2)]. III/51, I1V/63-64, 77, VII/94, IX/139, X/127-28 
Missa Choralis [S. 10]. 1/35, III/51, V/1, V1I/39, 53, VII/99, 
106, IX/139, X/127-28 
Missa Solemnis zur Einweihung der Basilika in Gran [S. 9]. II/6, 
V/66, V/3, VI/38-39, VII/26, VIII/107, IX/139, X/70, 127-28 
Nun Danket Alle Gott [S. 61]. III/51, x/139 
© Heilige Nacht [S. 49]. III/51, IV/63, VII/106, x/119 
O Sacrum Convivium [S. 58]. ILI/51, VIII/119 
O Salutaris Hostia I [S. 40]. III/51, VII/106 
Ossa Arida [S. 55]. III/51, IV/64, VII/94, VIII/119 
Pater Noster I [S. 29]. IV/63 
Pater Noster III [2 versions, mixed voices (S. 41/1) and male 


voices (S. 41/2)]. III/51, VII/106 


3 
q 
q 
q 
| 
q 
q 
| 
q 
q 
q 
q 


141 


Part 4 


Choral, Sacred(Continued) 
Psalm 13. Herr Wie Lange Willst Du Meiner So Gar Vergessen [S. 
13]. I1/6, IvV/63, VI/46, IX/139 
Psalm 18. Coeli Enarrant [S. 14]. IV/63, VI/46 
Psalm 23. The Lord is My Shepherd [2 versions, for tenor or 
soprano solo, harp or piano, and organ or harmonium (S. 15/1 
and tenor or soprano solo with male voices, harp or piano, and 
organ or harmonium (S. 15/2)]. IV/63, VI/46 
Psalm 116. Laudate Dominum [S. 15a]. IV/64 
Psalm 129. De Profundis [2 versions, for baritone, male voices, 
and organ (S. 16/1) and for bass or alto and piano (S. 
16/2)]- III/51, 1V/63, VI/46, x/9, 139 
Psalm 137. An den Wassern zu Babylon [S. 17]. III/50, IV/63, 
x/139 
Qui Seminant in Lacrimis [Psalm 125 (126), S. 63]. IV/63, VI/46 
Requiem [S. 12]. IV/63, VII/94, IX/6, 139, X/127 
Sankt Christoph [S. 47]. IV/63 
Slavimo Slavno Slaveni! [S. 33]. ILIII/51, VI/67, VII/106 
Tantum Ergo [2 versions, male voices (S. 42/1) and female voices 
(S. 42/2)]- ILI/51, VII/106 
Via Crucis [S. 53]. III/51, IV/64, VI/46, 78, IX/114-15, 139-40, 
144, X/70, 120-21 
Zw6lf Alte Deutsche Geistliche Weisen [12 Chorales, S. 50]. 
X/118-19, 121 
Choral, Secular 
An die Kiinstler [S. 70]. VII/94 
Chor der Engel (from Goethe's Faust) [S. 85]. IV/57-59, VIII/16 
Chére zu Herders Entfesseltem Prometheus [S. 69]. xX/73, 75-76 
Das. Lied der Begeisterung [S..91]. VII/94 
Es War Einmal ein Kiénig [S. 73]. VIII/16 
Fiir Mannergesang [l1. Vereinslied, 2. Stundchen, 3. Wir Sind Nicht 
Mumien, 4-6. Geharnischte Lieder: 4. Vor der Schlacht ('Es 
Rufet Gott'), 5. Nicht Gezagt, 6. Es Rufet Gott, 7. 
Soldantenlied, 8. Die Alten Sagen Kunden, 9. Saatengriin, 10. 
Der Gang um Mitternacht, 11. Festlied zu Schillers Jubelfeier, 
12. Gottes ist der Orient; S. 90]. VIII/16 
Le Forgeron [S. 81]. VII/94 
Licht, mehr Licht [S. 84]. IV/57-59 
Uber Allen Gipfeln ist Ruh [2 versions, for male voices (S. 75/1) 
and male voices with 2 horns (S. 75/2)]. IV/57-59 
Vierstimmige Minnergesdinge [S. 72]. VI/34-36 


Doubtful or Lost Works 
Piano 
Nonetto e Mose, Fantasia on Themes by Rossini [S. 751]. 
VII/77-78, VIII/14, IX/58 
Overture to Berlioz's Le Carnaval Romain [S. 741]. VI/26 
Three Verbunkos [Trois Morceaux en Style de Danse Ancien 
Hongrois, S. 737]. 1/22 
Organ 
Consolation in D Flat, published as Adagio [S. 759]. x/90 
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Original 

Ab Irato [S. 143]. 1/21, LII/36 

Abschied [(Farewell) S. 251]. 1/26, III/31, 50, V/73 

Album d'un Voyageur, 3 books [S. 156]. General 
References: V/87, VI/13, 27, VII/45, VIII/15, 1x/58, 
X/88, 127 

I. Impressions et Poésies [l. Lyon, 2a. Le Lac de 
Wallenstadt, 2b. Au Bord d'une Source, 3. Les Cloches 
de G. . +, 4. Vallée d'Obermann, 5. La Chapelle de 
Guillaume Tell, 6. Psaume]. 11/43, 55, I11/36-37, 
Iv/68, V/76-78, VII/46, 53, VIII/53-54, 90, x/88 

II. Fleurs Mélodiques des Alpes. III/36, IV/68, V/78 

Allegro di Bravura [S. 151]. 1/22, VIII/100 

Alleluja et Ave Maria [S. 183]. 1/22, V/64, VI/55, 
VIII/100 

Am Grabe Richard Wagners [S. 202]. III/50, IV/68, VI/32, 
55, 1Ix/39 

Années de Pélerinage, Premiére Année, Suisse [l. La 
Chapelle de Guillaume Tell, 2. Au Lac de Wallenstadt, 
3." Pastorale, 4. Au Bord d‘une Source, 5. Orage, 6. 
Vallée d'Obermann, 7. Eglogue, 8. Le Mal du Pays, 9. 
les Cloches de Genéve; S. 160]. 1/21, 26, I1/43, 
III/30, 36-37, 50-51, 55, IV/33, 53-54, 66, V/1, 87, 
VI/48-49, 77, VII/43, 45-46, 53, 97, VIII/15, 53-54, 
90, 92, 120, IX/32, 58, 66, 110, 135, 145-56, x/69, 
88, 119 

Années de Pélerinage, Deuxiéme Année, Italie 
{[1l. Sposalizio, 2. Il Penseroso, 3. Canzonetta del 
Salvator Rosa, 4. Sonetto 47 del Petrarca, 5. Sonetto 
104 del Patrarca, 6. Sonetto 123 del Petrarca, 7. 
Aprés une Lecture du Dante, Fantasia Quasi Sonata; S. 
161]. I/4, 20-22, 26, 37, I1/41-42, 55-56, I11/30, 
36-37, 50-51,. 55-56, IV/53-54, 66, V/49, 79, 86, 103, 
Wa/43, 45, 48, .55-56, 65, -77-78, VIL/43, 45, 97, 
52-53; 129-20, 32, 58, 135, 145, x/5, 
36, Gi, 136; 119; 1396 

Années de Pélerinage, Troisiéme Année [1. Angelus!, 2. Aux 
Cyprés de la Villa d'Este (3/4), 3. Aux Cyprés de la 
Villa d'Este (4/4), 4. Les Jeux d'Eau a la Villa 
d'Este, 5. Sunt Lacrymae Rerum, 6. Marche Funébre, 7. 
Sursum Corda; S. 163]. I/21, 26, 35, I1/24, 26, 28, 
30-31, 37-38, 56, III/30-31, 36, 50-51, IvV/66, 
V/64-65, 67, 70, 73-74, 79, 92, VI/43, 45, 48, 55, 77, 
VII/43, 45, 97, 101, 106, VIII/15, IX/32, 58, 66, 135, 
145, X/69, 119, 136 

[3] Apparitions [S. 155]. 1/21, III/51, IV/68, V/41, 46, 
VII/106, 1X/33-34, 107-08 

Ave Maria ('Die Glocken von Rom') [S. 182]. VIII/100 

Bagatelle Sans Tonalité [S. 216a]. 11/42, III/30, 50, 
V/85, 91-92, VI/61, VIII/118, IX/39, X/89, 126. See 
also Seven Late Liszt Works. 
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Ballades [in D Flat (S. 170) and b (S. 171)]- 1/21, 
III/30-31, 50, V/49, VI/48, VIII/118, IX/66, X/88 
Berceuse [2 versions, 1854 and 1862; S. 174]. 1/21, V/65, 

v/55, VIII/100 

Biilow-Marsch [S. 230]. IV/66 

Canzone Napolitana [S. 248]. 1/22 

Carrousel de Mme. Pelet-Narbonne [S. 2l4a]. 1/26, VI/55, 
Ix/40. See also Seven Pieces for Baroness Olga 
Meyendorf. 

Consolations [S. 172]. 1/21, 37, I1/55, I1I/19-24, 50-51, 
VI/48, 56, 76, VII/82, 84, VIII/119, x/90 

Csardas Macabre [S. 224]. 1/22, I1/26, 30, III/50, IV/68, 
V/79, 85, 92, VI/56, Ix/39 

Deux Mélodies Russes (‘Arabesques') [Le Rossignol and 
Chanson Bohémienne; S. 250]. 1/22, IV/66 

Die Trauer - Gondel, See La Lugubre Gondola 

[Erste] Elegie [S. 196]. IV/68, V/66, VIII/92, X/5, 118 

Elégie sur des Motifs du Prince Louis Ferdinand de Prusse 
[S- 168]. 1/22, VIII/100 

En Réve [(Im Traum) S. 207]. III/31, 50, IV/68, V/67, 85, 
92, VI/44-45, 55-56, VIII/118, IX/146. See also Seven 
Late Liszt Works. 

Etudes d'Exécution Transcendante [l. Preludio, 2. in a, 3. 
Paysage, 4. Mazeppa, 5. Feux Follets, 6. Vision, 7. 
Eroica, 8. Wilde Jagd, 9. Ricordanza, 10. in f, ll. 
Harmonies du Soir, 12. Chasse-neige; S.. 139]. 
I/20-21, 25-26; I1/5, 36, 38-39, 45, 55, I1I/25, 30, 
36-37, 40-41, 50, 55, IV/34, 53-54, 77, V/49, 79-80, 
VIII/12-13, 96-97, 118, IX/31-33, 36, 39, 58, 66, 138, 
X/5, 39, 83 

Etudes d'Exécution Transcendante d'Aprés Paganini [1l. in 
g, 2- in E Flat, 3. La Campanella, 4. in E, 5. La 
Chasse, 6. in a; S- 140]. I/17, 21, III/40-41, IV/69, 
VII/46, VIII/79, IX/32-33, 66, X/39, 69 

Etudes en Douze Exercices [S. 136]. VI/26, IX/32-33, 39, 
138, x/39 

Fantaisie Romantique sur Deux Mélodies Suisses [S. 157]. 
Iv/68, 1x/33 

Faribolo Pastour [S. 236]. 1/22 

Festmarsch zur Saekularfeier von Goethes Geburtstag [S. 
227]. 1/22, IV/66 

Festvorspiel-Prélude [S. 226]. VIII/100-01 

Five Hungarian Folk Songs [S. 245]. 1/22, IV/68, V/66-67, 
73-74, V1I/56 

Four Small Piano Pieces, see Fiinf Kleine Klavierstiicke and 
Seven Pieces for Baroness Olga Meyendorf. 

Fiinf Kleine Klavierstiicke [1-4. Four Small Piano Pieces, 

5. Sospiri; S. 192]. 1/911, 26, II/50, III/51, 
Iv/68, V/65, 73, VI/56, IX/39; X/118 
Galop [in A minor, S. 218]. 1/22, IV/66, 68 
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Galop de Bal [S. 220]. 1/22 

Gaudeamus Igitur [S. 240]. 1/22, IV/66 

Glanes de Woronince [S. 249]. I/21 

Grand Galop Chromatique [S. 219]. 1/22, I1/37, IvV/6, 12, 
66, VIII/5, IX/113 

Grande Valse di Bravura (‘le Bal de Berne’) [S. 209]. 
V/76-78, VIII/5, 12-13 

[6] Grandes Etudes de Paganini [3. La Campanella, others 
untitled; S. 141]. 1/17, 26, III/36, 51, 53, 55, 
IV/49, 53-54, 69, VI/26, VII/22, 43, 45-46, 108, 
VIII/35, 79, 104, 119, IX/32-33, 36, 66, X/39, 84-86, 
116 

Grosse Konzertfantasie iiber Spanische Weisen [S. 253]. 
1/22 

Grosses Konzertsolo [S. 176]. 1/21, 36, III/36, 50, x/88 

Harmonies Poétiques et Religieuses [1. Invocations, 2. Ave 
Maria, 3. Bénédiction de Dieu dans la Solitude, 4. 
Pensée des Morts, 5. Pater Noster, 6. Hymne de 
l'Enfant 4 Son Réveil,” 7. Funérailles, 8. Miserere, 9. 
Andante Lagrimoso, 10. Cantique d'Amour; S. 173]. 
T/4,. 2b, 32, 322/36; +40; ITE#32, I¥/53-SA, 
68, V/76-77, 85, VI/43, 48-49, 54, 76-77, VIII/90, 
118, IX/32-34, 66, 116, 145, X/11, 127,137 

Heroischer Marsch im Ungarischen Styl [S. 231]. 1/23, 
V1I/42 

Historische Ungarische Bildnisse [S. 205]. 1/22, III/3-18, 
30, VI/71-72, 85, IX?39, X/118-20 

Huit Variations [S. 148]. 1/22 

Huldigungsmarsch [S. 228]. I/22 (referred to as "Fest 
March"), IV/66 

[19] Hungarian Rhapsodies [those with titles: 5. 
Héroide-Elégiaque, 9. Pester Karneval, 15. Rakdczy 
March; S. 244]. 1/22, 26, I1I/5, 31, 45, ILI/27-29, 
36-37, 55-56, I¥/5,.. 33, 495 67, V/49, 53, 73, 
63, 35; 78,. VEE/45S, VIIT/I5, 
96-97, 104, 119, IX/1, 32, 37, 66-67, 109-11, 146, 
X/10-11, 13, 41, 77 

[21] Hungarian Themes and Rhapsodies [S. 242] 
Magyar Dallok. 2/22, 11/44, IV/12, 67, x/10 
Magyar Rhapsodidk. 1/22, 1V/67, X/10 
{Other Works, including No. 20, also known as the 

Romanian Rhapsody]. 1/22, IX/65-66, 68 

Hussitenlied [S. 234]. 1/22, V1I/41-42 

Impromptu [in F-Sharp Major, S. 191]. I11I/46-49, v/49, 
79, VI/45, 55. See also Seven Pieces for Baroness 
Olga Meyendorf. 

Impromptu Brillant sur des Thémes de Rossini et Spontini 
[S. 150]. VII/35 

In Festo Transfigurationis Domini Nostri Jesu Christi [S. 
188]. IV/67, V/65, 74, VI/55, IXx/39 
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Klavierstiick [in F-Sharp Major, S. 193]. IV/67, VIII/100, 
Ix/39 
La Lugubre Gondola [2 versions, in 6/8 meter (S. 200/1) 
and 4/4 meter (S. 200/20]. 1/21, 35, I1/29, III/51, 
IV/68, V/68 74, 85, 92, VI/32, 44, 55, 61, VIII/118, 
x/5 
La Marquise de Blocqueville, Portrait en Musique [S. 
190]. VI/55 
La Romanesca [S. 252a]. 1/22, IV/67 
Lindler [in A-Flat Major, S. 211]. X/89 
Legends [l. St. Francois d'Assise, 2. St. Francois de 
Peoule; S$. 175). 8/55, 55, V/65, 
67-68, VI/27, 40, 44, 48, 55-56, VII/25, VIII/35, 92, 
IxX/109, X/69, 118 
Mazurka [in A Flat], see Petite Valse Favorite 
Mazurka (1842), see Transcriptions: Anonymous: Mazurka. 
Mazurka Brillante [S. 221]. 1/21, IV/66, 68, x/89 
Mephisto Polka [S. 217]. 1/22, IV/66, 68, V/51, x/89 
Mephisto Waltzes [Specific one unidentified: I1I/56, 
VII/82, 84, 108, VIII/35, 37-38] 
No. 1. See Transcriptions: Liszt: Der Tanz in der 
Dorfschenke. 
No. 2. See Transcriptions: Liszt: Second Mephisto 
Waltz. 
No. 3. [S~. 216]. 1/22, 24, III/51, IV/68, V/71, 85, 
92, VI/26, VII/106, IX/107-08, X/37, 89, 126 
Now 4. [Ss 696]. 1/22, 24, II/26; III/51, IV/68, 
V/74, 85, VI/26, VII/106, IX/107-08, xX/37, 89, 126 
Mosonyi Gyazmenete [(Funeral Music to Mosonyi's Death) S. 
194]. I1/26, 31, III/3, 16-17, 51, Iv/68, VIII/118, 
x/120 
Nuages Gris [S. 199]. 1/35, LII/30, 51, IV/68, V/69, 85, 
VI/32, 55-56, 61, IX/39, 146. See also Seven Late 
Liszt Works. 
Petite Valse Favorite (‘Souvenir de Pétersbourg') [S. 
212]. IV/7, 66 
Potofi Szellemének [(To the Memory of Petofi) S. 195]. 
II/28, III/3, 16, 18, 51, IV/68, V/71-72, IX/144, xX/120 
Prelude on 'Chopsticks,' see Variation on 'Chopsticks.' 
Polonaises, Two [in c and E, S. 223]. I/21, I1/44, 
III/51, IV/6-7, 33, 66, VI/76-77 
Puszta-Wehmut [S. 246]. 1/22 
Recueillement [(Andacht) S. 204]. V/70, 73, VI/55 See 
also Three Late Works. 
Resignazione [S. 187a]. VI/55, IX/132 
Rhapsodie Espagnole [S. 254]. 1/22, I1/27, 37-38, 50, 
III/51, IV/53, V/66, VI/77, VIII/118, IX/66, xX/85-86, 
136 
Romance [in E Minor, S. 169]. 1/22, 11/36, IV/67, VIII/100 
Romanian Rhapsody, see [21] Hungarian Themes and 


Rhapsodies: [Other Works]. 
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Piano 
Original (Continue) 
Rondeau Fantastique sur un Théme Espagnol [S. 252]. 1/22 
Rondo di Bravura [S. 152]. 1/22, VIII/100 
Ruhig [S. 167a]. IX/132 
R. W. - Venezia [S. 201]. II/25-26, IV/68, V/74, 85, 
V1I/32, 44, 55-56, 61, IX/39, x/140 
Sancta Dorothea [S. 187]. IV/67, VI/55, IX/39. See also 
Three Late Works. 
Sarabande und Chaconne, from Handel's Almira [S. 181]. 
I/22, VIII/9 
Scherzo [in G Minor, S. 153]. I/22, VI/56, IX/132 
Scherzo und Marsch [S. 177]. 1/22, 11/36, 45 
Schlaflos, Frage, und Antwort [S. 203]. I/5, I1/31, 
Iv/68, V/71, 85, VI/44, 55, IX/39. See also Seven 
Late Liszt Works. 
Sept Variations Brillantes sur un Théme de Rossini [S. 
149}. VII/35 
Seven Late Liszt Works [En Réve; Nuages Gris; Schlaflos, 
Frage, und Antwort; Bagatelle Sans Tonalité; Csardas 
Obstiné; Unstern; and Valse Oubliée, No. 4]. I/21 
Seven Pieces for Baroness Olga Meyendorf [Impromptu in 
F-Sharp Major; Four Small Piano Pieces; Carrousel; and 
Sospiri]. 1/21 
Sonate [in B Minor, S. 178]. 1/21, 32, 38, II/6, 24-25, 
65-66, 76, V/4-15, 90, VI/37, 43, 49, 65, 76, VII/26, 
47-48, 96-97, 107, VIII/35, 81, 102-03, 119, Ix/32, 
66, 109, 145, X/5-6, 8, 15-38, 43, 69, 89, 101-03, 138 
Stabat Mater [no Searle number]. VI/55 
Technische Studien [S. 146]. 1/18, 26, IV/45-47, 60, 
VI/57, VIII/118, X/125 
Three Late Works [Abschied; Sancta Dorothea; and 
Recueillement (Andacht)]. 1/22 
Toccata [S. 197a]. 1/22, 26, VI/55, Ix/40 
Trauervorspiel und Trauermarsch [S. 206/1 and 206/2]. 
II/26, 29, III/3, 16, IV/68, V/71, 85, VI/55, IX/39, 
X/120 
Tre Sonetti del Petrarca [S. 158]. II/41, v/86, 
| IV/27, 65, VIII/96-97, IX/1, x/5 
Trois Caprices-Valses [S. 214]. 1/22 
Trois Etudes de Concert [1. in A Flat (Il Lamento), 2. in 
| f (La Leggierezza), and 3. in D Flat (Un Sospiro); S. 
144]. I/21, I1/38-39, 44, ILI/36-37, 40-41, 50-51, 
55, IV/30, V/49, 51, 79, VI/45, 54, VIII/4, 35, 80, 
104, 120, IX/32-33, 109, X/39, 122 
Two Csardas [Allegro and Csardas Obstiné; S. 225]. I/7, 
II/42, IV/68, V/85, VI/56. See also Seven Late Liszt 
Works. 
Two Movements in Hungarian Character [S. 241]. 1/22, IV/68 
[3] Ungarische Nationalmelodien [S. 243]. IX/31 
Ungarischer Sturmmarsch [S. 232]. vV/49 
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Piano 
Original (Continued) 

Unstern: Sinistre [S. 208]. 1/35, II/24, 28, 42, III/51l, 
IvV/68, V/72, 85, 92, VI/55, 61, IX/39. See also Seven 
Late Liszt Works. 

Urbi et Orbi, Bénédiction Papale [S. 184]. VI/55 

Valse Impromptu [S. 213]. 1/22, I1I/55, III/51, v/53, 
VI/55, 76 

Valse Mélancolique [S. 210]. 1/22, IV/68 

[4] Valses Oubliées [S. 215]. 1/6-7, 22, I1I/30, 50, 55, 
III/30, 50-51, IV/68, V/74, 85, VI/55, VIII/118, 
IxX/32, X/89. See also Seven Late Liszt Works. 

Variation on 'Chopsticks' [S. 2564]. Iv/37-44 

Variations on a Basso Ostinato from Bach's Cantata: 
"'Weinen, Klagen, Sorgen, Zagen' [S. 180]. I/12, 21, 
VIII/43, IX/66, 145, x/30 

Variations iiber einen Walzer von Diabelli [S. 147]. 1/22 
26, IX/1 

Venezia e Napoli (Original Version) [l. Lento, 2. Allegro, 
3. Andante Placido, 4. Tarantelles Napolitaines; S. 
159]. LIII/36, VI/10-24, VII/42-58, VIII/2, 15, 44-59, 
1x/58 

Venezia e Napoli (Revised Version) [1. Gondoliera, 2. 
Canzone, 3. Tarantella; S. 162]. 1/21, 35, I1/55, 
III/36, 51, V/86, VI/10-24, 40, 48, 77, VII/42-58, 
108, VIII/2, 44-59, 119, IX/31l 

Vexilla Regis Prodeunt [S. 185]. VI/55 

Vier Kleine Kiavierstiicke, see Fiinf Kleine Klavierstiick. 

Vingt-quatre Grandes Etudes [only 12 completed, S. 137]. 
V/76-77, 79-80, VII/48, IX/32-33, 39, 58, 138, x/39 

Vive Henri IV [S. 239]. IV/67, IX/40, 132 

Vom Fels Zum Meer, Deutscher Siegesmarsch [S. 229]. IV/66 

Weihnachtsbaum [l. Psallite, 2. 0 Heilige Nacht!, 3. Die 
Hirten an der Krippe, 4. Adeste Fideles, 5. 
Scherzoso, 6. Carillon, 7. Schlummerlied, 8. Altes 
Provengalisches Weihnachtslied, 9. Abendglocken, 10. 
Ehemals! - Jadis, 11. Ungarisch, 12. Polnisch; S. 
186]. I/21, III/50, IV/63, V/65, 67-69, 72, 74, 
VI/43, 48-49, 56, 76, VII/99, IX/32, X/70, 82-83, 
118-19, 136 

‘Weinen, Klagen, Sorgen, Zagen,' Prdludium [S. 179]. 
I/22, II/36, 45, IV/66, V/74, IX/66, X/69 

Wiegenlied [(Chant du Berceau) S. 198]. 1/22, V/74, 
VI/44, 55, IX/1, 40 

Zwei Konzertetiiden [Waldesrauschen and Gnomenreigen, S. 
145]. 113/36, 40-44, 51, 356, V/73, VI/S6, 
VIII/80, IX/32-33, 102-03, xX/39, 116 

Zweite Elegie [S. 197]. 1/26, {V/68, V/68, 74, X/5, 118 

Transcriptions, Paraphrases, etc. 
Alabyev: Le Rossignol, see Original: Deux Mélodies Russes 
Allegri and Mozart: A la Chapelle Sixtine. [Miserere 


d'Allegri et Ave Verum Corpus de Mozart, S. 461]. 1/23 
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Piano 
Transcriptions, Paraphrases, etc. 
Anonymous: Mazurka pour Piano Composée par un Amateur de 
St. Péterbsourg, Paraphrasée par F. Liszt, 1842 [S. 
384]. VII/102-05, x/2, 89 
Auber 
Grande Fantaisie sur La Tyrolienne de 1'Opéra La 
Fiancée [S. 385]. VI/25, VII/35 
Tarantelle di Bravura d'Aprés la Tarantella de La 
Muette de Portici [S. 386]. 1/22, IV/6-7, VI/25, 
VII/42, VIII/45 
Three Pieces, including two on themes from La Muette 
de Portici [S. 387]. VI/25 
Transcriptions in General. IV/32 
Tyrolean Melody [based on the Grande Fantaisie sur La 
Tyrolienne de 1'Opéra La Financée, S. 385a]. VI/25 
Bach, J. S. 
Fantasia and Fugue in G Minor [S. 463]. 1/22, II1I/39, 
53, IX/32, X/136 


i Six Preludes and Fugues for Organ [S. 462]. I11/39, = 
Iv/32, VII/87 
Beethoven 
Adelaide [S. 466]. 1/22, I1/40, VIII/35, IX/100-01, 
105 


Fantasia on Beethoven's Ruins of Athens [S. 389]. 
1/22, IX/105-06 
Lieder von Goethe [1. Mignon, 2. Mit Einem Gemalten 
Bande, 3. Freudvoll und Leidvoll, 4. Es War Einmal 
| ein Kénig, 5. Wonne der Wehmut, 6. Die Trommel 
| Geriihret; S. 468]. IV/66, VII/25 
70 Bars on Themes from the First Beethoven Cantata [no 
Searle number]. VIII/100 
6 Geistliche Lieder, Op. 48 [S. 467]. 1/33, I1I/52, 
IV/74-75, V/101-02, VI/72-75 
Symphonies [S. 464]. 1/26, I11I/39, V/59, VII/106, 
VIII/5, IX/127 
Bellini 
Fantaisie sur des Motifs Favoris de 1'Opéra La 
Sonnambula [{S. 393]. IV/13, VII/77-78, VIII/5-6, 
10-11, IX/58, 137 
Hexaméron [S. 392]. 1/26, IX/57-58 
I Puritani, Introduction et Polonaise [S. 391]. 
VIII/4, 12-13 
Réminiscences de Norma [{S. 394]. IV/12, 71, VII/5, 
22, 77-79, VIII/4-5, 11, IX/37, 55-64, 137 
Réminiscences des Puritains [S. 390]. IV/12 
Berlioz 
Bénédiction et Serment, Deux Motifs de Benvenuto 
Cellini [S. 396]. VI/26 
Danse des Sylphes de La Damnation de Faust [S. 475]. 
VI/26 
Harold en Italie [S. 472]. VI/26 
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Piano 
Transcriptions, Paraphrases, etc. 
Berlioz (Continued) | 
L'Idée Fixe: Andante Amoroso [S. 395]. VI/26, 67, 4 
X/130-35 
Marche des Pélerins [From Harold en Italie, S. 473]. | 
VI/26 
Ouverture des Francs-Juges [S. 471]. VI/26 
Ouverture du Roi Lear [S. 474]. VI/26 
Symphonie Fantastique [S. 470]. V/3, 81-83, VI/26, a 
40, VIII/5, 35 
Bulhakov: Russian Galop [S. 478]. 1/22 
Biilow: Dantes Sonett ‘Tanto Gentile e Tanto Onesta' [S. 
479]. VIII/108-11, 120, x/2 
Chopin: Six Chants Polonais [S. 480]. 1/22, IV/7, 66, 
IxX/102, 107-09 
Conradi: Le Célébre Zigeunerpolka [S. 481]. 1/23 
Cui: Tarantelle [S. 482]. 1/23, IX/112 
Dargomizhsky: Tarantelle [S. 483]. 1/23, IX/112 
David, Ferdinand: Bunte Reihe [Collection of 25 pieces, 
including Ungarish; S. 484]. 1/22, IV/7, 66 
Donizetti, Gaetano 
Nuits d'été a Pausilippe [S. 399]. 1/22, VI/41-42 
Réminiscences. de Lucia di Lammermoor. [S. 397]. IV/7, 
13, V/49, VIII/10 
Réminiscences de Lucrezia Borgia [S. 400]. 1/36 
Valse 4 Capriccio, sur Deux Motifs de Lucia et 
Parisina [S. 401]. IV/68, VIII/10 
Egressy- and Erkel: Szdzat und Ungarischer Hymnus {Ss 
486]. 1/22 
Franz 
Lieder [S. 489] 
Schilflieder [1. Auf Geheimen Waldespfaden, 2. 
Driiben Geht die Sonne Scheiden, 3. Triibe 
Wird's, 4.  Sonmenuntergang, 5. Auf dem 
Teich]. 1/23 
4 Lieder [9. Treibt der Sommer, 10. Gewitternacht, 
ll. Das ist ein Brausen und Heulen, 12. 
Friihling und Liebe]. IV/7 
Glinka: Tscherkessenmarsch [from Ruslan and Lyudmila, S. 
406]. 1/23 
Gounod 
Les Adieux, Réverie [from Roméo et Juliette, S. 
409]. VI/25 
Les Sabéennes, Berceuse [from La Reine de Saba, S. 
408], V1I/25 
Valse de 1'Opéra Faust [S. 407]. I11/50, 53, IV/5-7, 
VI/25, 77, VIII/6, 11, IX/100, X/137 
Halévy: Réminiscences de La Juive [S. 409a]. IV/71, 
V/76-78, VI/25, VII/78 
Herbeck: Tanzmomente [S. 492]. 1/23 
Lassen: Lése Himmel meine Seele [S. 494]. 1/23, III/51, 


Piano 


Transcriptions (Continued) 


Liszt 
Ave Maria, II/[2 versions, in D and in D Flat (S. 
504)]- 1/22, VI/55 
Ave Maria, IV/[S. 545]. VI/55 
Ave Maris Stella [S. 506]. 1/23, VIII/91 
[Two Pieces from the Hungarian Coronation Mass]. l. 
Benedictus, 2. Offertorium [S. 501]. 1/23 
Buch der Lieder [S. 531]. 1/22 
Chorales [Based on Zwélf Alte Deutsche Geistliche 
Weisen, S. 50]. X/118-19 
Der Blinde Sanger [S. 546]. 1/22, VI/42 
Der Tanz in der Dorfschenke (First Mephisto Waltz) [S. 
VI/26, 45, 77, VII/106, IX/107, x/37, 77, 89, 126 
Die Zelle in Nonnenwerth [S. 534]. 1/36, III/50, IV/67 
Epithalam zu Eduard Reményis Vermahlungsfeier [S. 
526]. 1/23, VI/55 
Fantasia and Fugue on the Theme B-A-C-H [S. 529]. 
I/21, 37, III/36, 50, VI/54, 63, VII/81, 106, x/5, 
30 
Festmarsch nach Motiven von E. H. zu §.-C.-G. [S. 
522]. IV/66 
Festmarsch zur Goethejubildumsfeier [S. 521]. 1/22, 
IvV/57-59, 66 
Gretchen [second movement of the Faust Symphony, S. 
513]. 1/22, VI/41 
Ich Liebe Dich [S. 542a]. I/22, IX/132 
Kiinstlerfestzug zur Schillerfeier [S. 520]. 1/22 
La Notte [S. 699]. VIII/100 
Les Morts [S. 516]. 1/22, VIII/100-01 
Liebestrdume [3 Nocturnes, S. 541]. 1/22, I1I/50, II1I/24, 
51, 55, IV/26, V/95, VI/43, 56, VIII/35, IX/37, 144 
Loreley [S. 532]. IV/33 
© Roma Nobilis [no Searle number 2]. VIII/92 
Romance Oubliée [2 versions, 1880 and ca. 1880; S. 527]. 
1/22, IV/67, VI/55, VILI/100, IX/132, x/5 
San Francesco. Preludio per il Cantico del Sol [S. 665]. 
VIII/101 
Second Mephisto Waltz [S. 515]. 1/22, 24, III/51, VI/26, 
28k VII/106, IX/107-08, X/37, 89, 126 
Slavimo Slavno Slaveni! [S. 503]. VIII/100 
Totentanz [S. 525]. 1/22, VI/44 
Via Crucis [S. 504a]. X/118, 120-21 
Von der Wiege bis Zum Grabe [S. 512]. 1/22, II1/30 


Mendelssohn 


Lieder [1. Auf Fliigeln des Gesanges, 2. Sonntagslied, 3. 
Reiselied, 4. Neue Liebe, 5. Friihlingslied, 6. 
Winterlied, 7. Suleika; S. 547]. 1/23 

Wedding March and Dance of the Elves [from A Mid-summer 

Night's Dream, S. 410]. IV/5, 7, IX/100 
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Piano 
Transcriptions 
Mercadante: Soirées Italiennes [S. 411]. 1/22, VI/41-42 
Meyerbeer 
Grande Fantaisie sur des Thémes de 1'Opéra Les Huguenots 
[S. 412]. Iv/71 
Illustration de l'Africaine [1. Priére des Matelots, 2. 
Marche Indienne; S. 415]. IV/7 
Illustrations du Prophéte [l. Priére, Hymne Triomphale, 
Marche du Sacre, 2. Les Patineurs, 3. Choeur Pastoral, 
Appeal aux Armes, 4. (the organ composition) Fantasy 
and Fugue on the Chorale ‘Ad Nos, Ad Salutarem Undam' 
259); S. 414]. X/90 
Operatic transcriptions in general. IX/137 
Réminiscences de Robert le Diable: Valse Infernale [S. 
413]. IvV/71, VII/36, VIII/5, 9-10, IxX/58 
Mosonyi, Michael: Fantaisie sur 1'Opéra Hongrois Szép Llonka 
417]. 1/23, 36, III/SO 
Mozart 
Fantasia on Two Themes from The Marriage of Figaro 
[Completed by F. Busoni, S. 697]. I1X/100 
Réminiscences de Don Juan [S. 418]. 1/22, I1/40, 56, 
9, 13, 80, 37, SB, 
137, xX/85 
Two Pieces from the Requiem [S. 550]. IV/66 
Pacini: Divertissement sur la Cavatine ‘I Tuoi Frequenti 
Palpiti' (Grande Fantaisie sur des Motifs de Niobe) [S. 
419]. 1/36, III/50, V/84, VIII/4 
Paganini: Grande’ Fantasia de Bravoure sur’ La Clochette [on 
"La Campanella’ from the Violin Concerto in B Minor; S. 
420]. IV/7, 69, VI/26, VII/35, VIII/29, Ix/34 
Raff: Andante Finale and March [from Kinig Alfred, S. 421]. 
1/23, Iv/5 
Rossini 


Maometto Fantasy, see Variations sur une Marche du Siége 
de Corinthe. 


Ouverture de 1'Opéra Guillaume Tell [S. 552]. IV/12, 15, 
VIII/5, 10 
[12] Soirées Musicales [l. La Promessa, 2. La Regata 
Veneziana, 3. L'Invito, 4. La Gita in Gondola, 5. I1 
Rimprovero, 6. La Pastorella dell'Alpi, 7. La 
Partenza, 8. La Pesca, 9. La Danza, 10. La Serenata, 
1l. L'Orgia, 12. Li Marinari; 2. 424]. IV/4, 7, 66 
Two Transcriptions: 1. Air du Stabat Mater, 2. La Charité 
553]. IV/7 
Variations sur une Marche du Siége de Corinthe 
[Occasionally referred to as a Fantasy on Maometto, S. 
421la}- 1/31, VI/70, VII/35-41, 77-78, VIII/14, IX/58 
Rubinstein: Two Songs [l1. 0! Wenn es Doch Immer so Bliebe, 2. 
Der Asra; S. 554]. 1/22, VI/41-42, IX/112-13 
Saint-Saéns: Danse Macabre [S. 555]. III/54, V1I/28, 77 
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Piano 


Transcriptions (Continued) 
Schubert 
Die Rose [S. 556]. 1/22, V1I/42 
Lied der Mignon [no Searle number]. IX/132 
[12] Lieder [l. Sei Mir Gegriisst, 2. Auf dem Wasser zu 
Singen, 3. Du Bist die Ruh, 4. Erlkinig, 5. 
Meeresstille, 6. Die Junge Nonne, 7. Friihlingsglaube, 
8. Gretchen am Spinnrade, 0. Stdndchen (Horch, 
Horch!), 10. Rastlose Liebe, 11. Der Wanderer, 12. 
Ellens Gesang III; S. 558]. 11/18, LI1I/54, IV/7, 66, 
V/49, VII/106, IX/66, X/85-86, 136 
Lob der Trinen [S. 557]. IV/7 
| [3] Marches [S. 426]. ILII/54, VI/77, IX/105 
' Mélodies Hongroises [l1. Andante, 2. Marcia, 3. Allegretto; 
| S. 425]. IV/66 
[6] Miillerlieder [1. Das Wandern, 2. Der Miiller und der 
q Bach, 3. Der Jager, 4. Die Bése Farbe, 5. Wohin?, 6. 
Ungeduld (2nd version); S. 565]. II/37, IL1I/54, 
VII/106 
: Schwanengesang [l. Die Stadt, 2. Das Fischermddchen, 3. 
ar Aufenthalt, 4. Am Meer, 5. Abschied, 6. In der Ferne, 
| | 7. Stdndchen, 8. Ihr Bild, 9. Friihlingssehnsucht, 10. 
eee Liebesbotschaft, 11. Der Atlas, 12. Der Doppelginger, 
| 13. Die Taubenpost, 14. Kriegers Ahnung; S. 560]. 
Iv/7, 15, X/85-86 
| Sechs Melodien [l. Lebewohl, 2. Des Midchens Klage, 3. Das 
(Ziigen) Sterbeglicklein, 4. Trockne Blumen, 
| Ungeduld (lst version), 6. Die Forelle (lst Version); 
| S. 563]. III/39, 54 
7 Soirées de Vienne, [9] Valses Caprices [S. 427]. III/5l, 
V/51, VI/58, 76, IX/105-06, X/136 
Songs in general. 1/23, III/39, IV/4, 62, V/59, V/27, 41, 


Winterreise [1. Gute Nacht, 2. Die Nebensonnen, 3. Mut, 4. 
Die Post, 5. Erstarrung, 6. Wasserflut, 7. Der 
| Lindenbaum, 8. Der Leiermann, 9. Tduschung, 10. Das 
Wirtshaus, 11. Der Stiirmische Morgen, 12. Im Dorfe; S. 
561]. I1I/54, IV/7, VII/106 
Schumann 
Friihlingsnacht ('Uberm Garten Durch die Liifte') [S. 568]. 
III/54, X/136 
Lieder von Robert und Clara Schumann [by Robert: l. 
Weihnachtslied, 2. Die Wandelnde Glocke, 3. Friihlings 
Ankunft, 4. Des Sennen Abschied, 5. Er ist's, 6. Nur 
Wer die Sehnsucht Kennt, 7. An die Tiiren Will Ich 
Schleichen; by Clara: 1. Warum Willst du Andere 
Fragen?, 2. Ich Hab' in Deinem Auge, 3. Geheimes 
Fliistern; S. 569]. 1/22, IV/66, VII/25, IX/142-143 
Songs in general. I/23, VI/41 
Widmung [S. 566]. III/54, VI/41, IX/132, 144 


| 
VIII/5, X/124 
Waltzes in general. 1/23, II1I/39 
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Transcriptions 
Széchényi, Count Imre: Introduction and Magyar March [S. 


Part 4 


573]. 1/23, I11/28 


Tchaikovsky: Polonaise from Eugene Onegin [S. 429]. 


VIII/11-12, IX/112, X/136 


Verdi 


Aida: Danza Sacra e Duetto Final [S. 436]. 1/36, I1/43, 
III/54 

Ernani: Paraphrase de Concert [S. 432]. VIII/11, 14 

Miserere du Trovatore [S. 433]. VIII/1l, 14, x/5 

Operatic transcriptions in general. IX/137 

Réminiscences de Simone Boccanegra [S. 438]. 1/36, I1/40, 
Iv/68, V/92 

Rigoletto: Paraphrase de Concert [S. 434]. I11I/54, Iv/5, 
VI/77, VIII/6, 11, IxX/109 


Wagner 


Am Stillen Herd [from Die Meistersinger, S. 448]. 
VIII/8-9, 91, X/121 

Ballad [from Der Fliegende Hollinder, S. 441]. VI/44, 
VIII/7, X/121 

Feierlicher Marsch zum Heiligen Gral [from Parsifal, S. 
450]. ILI/54, VIII/9, X/121, 140 

Isoldens Liebestod [from Tristan und Isolde, S. 447]. 
V/49, VI/44, VIII/8, 35, X/121, 136 

O du Mein Holder Abendstern. Rezitativ und Romanze aus 
der Oper Tannhduser [S. 444]. IV/66, VIII/7, X/121 

Operatic Transcriptions in general. I/23, IV/32, VII/4, 
VIII/3, 6, IX/137, X/3; 121 

Phantasiestiick on Themes from Rienzi [S. 439]. VIII/6, 
X/121 

Pilgrims' Chorus from Tannhduser [S. 443]. III/54, 
VIII/7, X/121 

Spinning Chorus [from Der Fliegende Hollinder, S. 440]. 
1/36, LII/54, VI/44, VIII/7, 29, X/121, 140 

Tannhduser Overture [S. 442]. 1/23, III/54, IV/7, VII/52, 
VIII/6-7, X/121 

Two Pieces from Lohengrin [l. Festival and Bridal Song, 2. 
Elsa's Dream and Lohengrin's Rebuke; 5. 446]. VIII/8, 
X/121 

Two Pieces from Lohengrin and Tannhduser [l. Entry of the 
Guests on the Wartburg, 2. Elsa's Bridal Procession, 
S. 445]. VIII/7-8, X/121 

Walhall {from Der Ring des Nibelungen, S. 449]. VIII/9, 
X/121 


Weber 
Operatic transcriptions in general. IV/32 


Overture to Der Freischiitz [S. 575]. VII/77-78, VIII/14, 
Ix/58 


Schlummerlied von C. M. von Weber mit Arabesken [S. 454]. 
Iv/5 
Wielhorsky: Autrefois (Romance) [S. 577]. 1/22 
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Piano and Orchestra 
Original 


Concerto No. 1, in E-Flat Major [S. 124]. 1/32, I1/32-34, 
37-38, 45, IV/5-6, 52, VI/50, VII/107, VIII/75-76, IXx/66, 
X/30, 137 

Concerto No. 2, in A Major [S. 125]. 1/32, I1/37, 45, III/50, 
55, IV/6, 47, V/50, VI/50, VII/107, VIII/102-03, x/30 

Fantasia on Hungarian Folk Themes [S. 123]. 1/32, II1/32-33, 
50, 56, IV/6, 67, VI/50, Ix/110 

Fantasie tiber Motive aus Beethovens Ruinen von Athen [S. 

122]. I1/37, Iv/7, VI/48-49 

Grande Fantaisie Symphonique, on Themes from Berlioz's Lélio 
120]. VI/26 

Malédiction [S. 121]. 11/50, v/3 

Totentanz [S. 126]. 11/38, III/51, IV/77, vI/44, VII/107, 
IX/66 

Transcriptions 


Liszt: Grand Solo de Concert [S. 365]. VII/25 
Schubert: Wandererfantasie [S. 366]. IV/5, VI/48-49 


Weber: Polonaise Brillante [S. 367]. Iv/5, VI/48-49, x/49 
Piano, Four Hands 


Original 


Festpolonaise [S. 255]. IV/60, VI/51, IX/113 
Transcriptions 


Field: Nocturnes Nos. 1-9, 14, 18, and Nocturne Pastorale 
[S- 577a]. Iv/60 
Liszt 
Elegie [S. 612]. X/118 
Festmarsch zur Goethe jubildumsfeier [S. 606]. IX/113 
Four Pieces from Elisabeth [1. Vorspiel, 2. Marsch der 
Kreuzritter, 3. Sturm, 4. Interludium; S. 578]. IX/113 
Grand Galop Chromatique [S. 616]. IX/113 
Grande Valse di Bravura [S. 615]. X/79 
Hamlet [S. 597]. IV/60, VII/25 
Les Morts [S. 601]. VIII/101 
Mazeppa [S. 594]. VII/25 
Rakoczy March [S. 608]. xX/10 
Second Mephisto Waltz [S. 600]. 1/24, VI/26, 28, x/37 
The Episodes from Lenau's Faust [l. Der Nachtliche Zug, 2. 
Der Tanz in der Dorfschenke (First Mephisto Waltz); S. 
599]. 1/24, VI/26, IX/113, X/37, 126 
Via Crucis [S. 583]. X/120-21 


Weihnachtsbaum [S. 613]. VI/51-52, IX/113, X/119 
Pianos, Two 


Original 
Concerto Pathétique [S. 258]. III/50, V/1, 103, VII/25, 108, 
IxX/66, X/88 
Transcriptions 
Liszt 


Eine Faust-Symphonie [S. 647]. III/51, VIII/35 


Eine Symphonie zu Dantes Divina Commedia [S. 648]. 
X/137-38 
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Pianos, Two 
Transcriptions 
Liszt (Continued) 
Hexaméron [S. 654]. VI/50, VI/78 
Les Préludes [S. 637]. VI/65, IX/106, X/77 
Réminiscences de Don Juan [S. 656]. 1/34, III/50, VI/78 
Opera 
Don Sanche [S. 1]. I1/46, IV/4, VII/91 
Orchestral 
Original 
Ce qu'on Entend sur la Montagne [S. 95]. IV/6, VI/28, 30, 
VIII/15 
Die Ideale [S. 106]. IV/6, VI/28 
Eine Faust-Symphonie [S. 108]. I1I/6, III/50-51, IV/5-6, 66, 
vV/89, VI/28, 31, 33, VII/26, 80, 96-97, VIII/16, 102-03, 
IX/144, X/3, 5, 12-13, 30-31, 37-38, 56-57, 61, 70, 109 
Eine Symphonie zu Dantes Divina Commedia [S. 109]. I1/6, 
Iv/6, VI/28, VII/45, VII/15-16, X/56-63, 137-38 
Festklinge [S. 101]. IV/6, VI/28, VIII/81 
Festmarsch zur Goethejubildumsfeier [S. 115]. IV/6, 57-59, 
IX/113, X/31 
Hamlet [S. 104]. I1/43 
Hungaria [S. 103]. IV/6, 66, X/10, 13 
Hunnenschlacht [S. 105].. IV/6, 66, VI/29, 39 : 
Kiinstlerfestzug zur Schillerfeier 1859 [S. 114]. X/72, 74, 76 
Les Préludes [S. 97]. ILIII/22, IV/6, 61, VI/65, VIII/81, 
102-03, IX/106, x/70, 77 
Mazeppa [S. 100]. 1/32, Iv/6, VI/32, Ix/39 
Orpheus [S. 98]. III/21, VI/28, 79, VII/25 
Prometheus [S. 99]. IV/6, 69, VI/28, VIII/81, X/126 
Rakoczy March [S. 117]. X/10 
Salve Polonia [S. 113]. Ix/39 
Second Mephisto Waltz [S. 111]. 1/24, VI/26, 28, IXx/1, 39, 
106, X/37, 89, 126 
Tasso: Lamento e Trionfo [S. 96]. I1I/45, IV/6, 57-59, 61, 
VIII/101, X/31 
Trois Odes Funébres [s- Les Morts, 2. La Notte, 3. Le 
Triomphe Funébre du Tasse; S. 112]. I1/37-38, 50-51, 
IV/77, VIII/90, X/139 
Two Episodes from Lenau's Faust [1. Der Nachtliche Zug, 2. Der 
Tanz in der Dorfschenke (First Mephisto Waltz); S. 110]. 
1/24, IV/6, VI/26, VII/80, IX/39, 106-07, X/37, 77, 126 
Von der Wiege bis Zum Grabe [(From the Cradle to the Grave) S. 
107]. III/30, 50, VI/28, Ix/144 
Transcriptions 
Beethoven: Andante Cantabile, from the Trio, Op. 97 [no Searle 
number]. VIII/91 
Liszt 
Deux Légendes [S. 354]. X/118 
Festvorspiel [S. 356]. VIII/100-01 
Vom Fels Zum Meer [S. 358]. IV/6 
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Organ 
Original 
Consolation in D Flat, published as Adagio, see Doubtful or 
Lost Compositions: Organ: Consolation in D Flat 
Fantasy and Fugue on the Choral ‘Ad Nos, Ad Salutarem Undam' 


[S. 259}. 1/21, 34, I1/6, 56, III/50, v/91, VvI/63, 
VIII/119, x/90 


Missa Pro Organo [S. 264]. I1/56 
Prelude and Fugue on the Name BACH [S. 260]. 1/34, II/56, 
V/91, VI/63, 77, VII/81, VIII/119, Ix/144, x/90 
Zwei Vortragsstiicke [1. Introitus, 2. Trauerode; S. 268]. 
III/51, VI/78, VIII/101, 119 
Transcriptions 
Allegri and Mozart: Evocation 4 la Chapelle Sixtine [S. 
658]. III/50, VI/78 
Arcadelt: Ave Maria [S. 659]. X/90 
Bach, J. S.: Intrtoduction and Fugue from the Cantata ‘Ich 
Hatte Viel Bekiimmernis, ‘BWV 21, and Andante from ‘Aus 
Tiefer Not,' BWV 38, [S. 660]. 1/22, VI/78 
Liszt 
Missa Solemnis [no Searle number]. VIII/90 
San Francesco. Preludio per il Cantico del Sol [S. 665]. 
VIII/101 
Variations on a Theme of Bach ['Weinen, Klagen, Sorgen, 
Zagen,"' S. 673]. I1/36, I11I/512, vV/91, VI/63, 77, 
VIII/119, x/90 
Via Crucis [no Searle number]. X/120-21 
Weimars Volkslied [S. 672]. III/51, VI/78 
Zum Haus des Herren Ziehen Wir [S. 671]. 1/34, III/51 
Nicolai: Kirchliche Festouvertiire iiber den Choral 'Ein Feste 
Burg ist Unser Gott' [S. 675]. III/54, VI/78 


Wagner: Pilgrims’ Chorus [from Tannhduser, S. 676]. III/54, 
V1I/78 


Recitations 

Der Blinde Sanger [S. 350]. III/50, VII/24, X/137 

Der Traurige Minch [S. 348]. I/20, LII/50, VI/33, X/137-38 

Des toten Dichter Liebe [S. 349]. III/3, 16 

Lenore [S- 346]. III/51, V/1, X/137 

Songs 

Anfangs Wollt' Ich Fast Verzagen [S. 311]. III/50, IX/144 

Angiolin dal Biondo Crin [2 versions, 1839 (S. 269/1) and ca. 
1856 (S. 269/2)]. III/50, v/88, IxX/145 

Bist Du [S. 277]. III/50, IX/145 

Blume und Duft [S. 324]. III/50, VII/107, VIII/118, x/140 

Comment, Disaient-ils [2 versions, 1842 (S. 276/1) and ca. 1859 
(S. 276/2)]. 1/38, ILI/50, IV/76, V/24-26, 31, VI/38, VII/107 
VIII/118, X/140 

Der du von Dem Himmel Bist [4 versions, 1842 (S. 279/1), ca. 1856 
(S. 279/2), cae 1860 (S. 279/3), and in Liszt's last years (S. 
279/4)]. III/50, X/138 

Des Tages Laute Stimmen Schweigen [S. 337]. V/88 

Die Drei Zigeuner [S. 320]. 1/37, III/50, VI/37, VII/107, 
VIII/118, X/70, 138 
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Songs (Continued) 

Die Fischerstochter [S. 325]. III/50, xX/138 

Die Loreley [2 versions, 1841 (S. 273/1) and ca. 1856 (S. 
273/2)]. 11/56, III/50, IV/76, VI/37, VII/107, VIII/118, 
x/70, 139 

Die Tote Nachtigall [2 versions ca. 1843 (S. 291/1) and 1878 (S. 
291/2)}]. 1/36, III/50, IV/76, v/88 

Die Vatergruft [S. 281]. III/50, xX/140 

Die Zelle in Nonnenwerth [2 versions, before 1842 (S. 274/1) and 
1860 (S. 274/2)]. IV/67 

Du Bist Wie eine Blume [S. 287]. I1/56, III/50, Iv/76, VIII/118, 
x/70, 139 

Ein Fichtenbaum Steht Einsam [2 versions, ca. 1855 (S. 309/1) and 
1860 (S. 309/2)]. III/50, V/88, IxX/145, x/138 

Einst [S. 332]. 1/36, III/50, V/88, VII/107 

Enfant, Si J'etais Roi [2 versions, ca. 1844, (S. 283/1) and ca. 
1859 (S. 283/2)]. 1/38, III/50, V/24, 27-31, 88, x/70 

Es Muss ein Wunderbares Sein [S. 314]. I1I/56, III/50, VII/107, 
VIII/118, x/139 

Es Rauschen die Winde [2 versions, ca. 1845 (S. 294/1) and ca. 
1860 (S. 294/2)]. ILI/50, IX/145, x/138 

Es War ein Kénig in Thule [2 versions, 1842 (S. 278/1) and ca. 
1856 (S. 278/2)]. II/56, III/50, IxX/145 

Freudvoll und Leidvoll [2 settings 1. (a) 1844 and (b) 1860 (S. 
280/1) and 2. ca. 1848 (S. 280/2)]. I1I/50, VII/107 

Gebet [S. 331]. 1/36, V/88 

Go Not, Happy Day [S. 335]. III/50, v/88, x/138 

Ich. Liebe Dich [S. 315]. III/50, IX/145, x/139 

Ich Méchte Hingehn [S. 296]. 1/37, III/50, V/88, VII/107 

Ich Scheide [S. 319]. V/88 

Ihr Auge ('Nimm einen Strahl der Sonne')[S. 310]. III/50-51, 
VIII/118, X/138 

Ihr Glocken von Marling [S. 328]. 1/36, III/50, V/88, VI/37, 
VII/107, VIII/118, xX/138 

Im Rhein, im Schénen Strome [2 versions ca. 1840 (S. 272/1) and 
ca. 1856 (S. 272/2)]. 1/38, III/50, VIII/118, 1X/144 

In Liebeslust [S. 318]. 1/38, ILI/50, VII/107, 1X/145 

Isten Veled! [S. 299]. III/50, V/88, VII/107, VIII/118 

J'ai Perdu Ma Force et Ma Vie ('Tristesse') [S. 327]. III/50, 
V/88, X/138 

Jugendgliick [S. 323]. 1/37, III/50, IX/145 

Kennst du das Land, see Mignons Lied 

Kling Leise, Mein Lied [2 versions, 1848 (S. 301/1) and ca. 1860 
(S. 301/2)]. I1/56, LII/51, VII/107, VIII/118, x/140 

Lasst Mich Ruhen [S. 317]. III/51, 1IX/145 

Le Crucifix [S. 342]. ILII/51, x/140 

Mignons Lied (Kennst du das Land) [3 versions, 1842 (S. 275/1), 
cae 1856 (S. 275/2), and 1860 (S. 275/3)]. 1/38, I1I1I/50-51, 
VII/107, VIII/118, IX/145 

Morgens Steh' Ich Auf und Frage [2 Versions, ca. 1843 (S. 290/1) 
and ca. 1855 (S. 290/2)]. III/51, V/88, VI/38, Ix/144 

Muttergottes Striusslein Zum Mai-Monate [1. Das Veilchen, 2. Die 
Schliisselblumen; S. 316]. 1/38 
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Songs (Continued) 
O Lieb, So Lang du Lieben Kannst [S. 298]. III/51, VII/107 
Oh Pourquoi Donec [S. 30la]. I1/36, IV/67, VIII/100 
Oh! Quand Je Dors [2 versions, 1842 (S. 282/1) and ca. 1859 (S. 
282/2)]. 1/37, I1I/51, V/16-20, 22-24, 30-31, VII/107, 
VIII/118, X/140 
Schwebe, Schwebe, Blauses Auge [2 versions, 1845 (S. 305/1) and 
ca. 1860 (S. 305/2)]. ILI/51, 1X/145 
Sei Still [S. 330]. v/88 
S'il est un Charmant Gazon [2 versions, ca 1844 (S. 284/1) and ca. 
1859 (S. 284/2)]. 1/38, II/56, III/51, vV/20-23, 31, VII/107 
[3] Songs from Wilhelm Tell [1. Der Fischerknabe, 2. Der Hirt, 3. 
Der Alpenjager; 2 versions, 1845 (S. 292/1) and ca. 1859 (S. 
292/2)]. 1/38, III/50 
Tre Sonetti di Petrarca [1. Pace non Trovo, 2 Benedetto Sia'l 
Giorno, 3. I Vidi in Terra Angelici Costumi; 2 versions, 
1838-39 (S. 270/1) and 1861 (S. 270/2)]. 1/38, 11/41, III/51, 
IV/76, V/86, 88, VI/37-38, 65, IX/1, 145, X/5, 138 
Uber Allen Gipfeln ist Ruh [2 versions, ca. 1848 (S. 3067/1) and 
cae 1859 (S. 306/2)]. III/51, VII/107, x/139 
Und Sprich [S. 329]. 1/36, VIII/91 
Und Wir Dachten der Toten [S. 338]. V/88 
Vergiftet Sind Meine Lieder [S. 289]. 1/37, III/51, v/88, 
VII/107, x/138 
Verlassen [S. 336]. III/51, VII/107 
Was Liebe Sei [3 versions, ca. 1843 (S. 288/1), ca. 1855 (S. 
288/2), and ca. 1878 (S. 288/3)]. V/51 
Weimars Toten [S. 303]. IV/57-58 
Wer Nie Sein Brot Mit Tradnen Ass [2 versions, ca. 1845 (S. 297/1) 
and ca 1960 (S. 297/2)]. xX/138 
Wie Singt Die Lerche Schén [S. 312]. 1/38, VII/107 
Wo Weilt Er? [S. 295]. III/51, IX/145 
Unidentifiable Compositions or Arrangements 
Choral 
Die Ehe for mezzo soprano, tenor, bass, and organ. VIII/92 
Instrumentation Unidentified 
La Belle en Robe des Dimanches. VIII/91 
Piano 
[2] Albumleaves. I/22 
Coronation March.> 1/23 
Die Macht der Musik.4 1/23 
Fantasy and Fugue on ‘Ad Nos, Ad Salutarem undam.'> 1/21 
Hirtenspiel, from Christus.® I/23, VI/42 
L'Enjeune. X/69 
March of the Three Kings, from Christus.’ 1/23, VI/42 
Marie, Poem in 6 Melodies. V/76-78 
Nocturne. IX/66 
Romance (Tolstoi, 1860). 1/22 
Salve Regina.® 1/23 
Weineglugenen. X/69 
Piano and Orchestra 
Last Piano Concerto. X/12 
Piano, Four Hands 
Transcription 
Végh: Waltz.9 v/50 
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Voice and Orchestra 
Transcription 
Korbay: Two Songs [l. le Matin and 2 Gebet; S. 368]. VII/107 


Compositions by Other Composers, Edited by Liszt 
Beethoven: Three Piano Concertos (Ops. 37, 58, and 73). Edited 
and aranged for two pianos, with cadenzas. I/8, I1/43, VIII/42 
Weber: Sonatas and Selected Piano Pieces. X/49 
Compositions Considered by Liszt 
Piano 
Transcriptions 
Beethoven: String Quartets. IX/127 
Transcriptions or Arrangements of Liszt's Compositons by Others 


Orchestral 
Busoni, Ferruccio: Three Petrarca Sonettos: Sonetto 104, 
Ix/39 
Friedheim, Arthur: Historische Ungarische Bildnisse. X/120 
Piano 


Busoni, Ferruccio 
Mephisto Waltz No. 1. I/22, IX/100, X/77, 89, 126 
Six Grand Etudes After Paganini [l. Tremolo, 2. Andantino 
Capriccioso, 3. La Campanella, 4. Arpeggio, 5. La 
Chasse, 6. Theme with Variations]. III/53, VIII/79, 
X/83-84 
Pavchinsky, S. 
Hamlet. I1/43 
Hungaraia. IV/66 
Hunnenschlacht. IV/66 
Rive-King, Julie: Concert Transcription of Hungarian Rhapsody 


XIX. IX/1 
Spira: Orpheus. VII/25 
Pianos, Two 


Ferrier, Stefan, and Randall Moselle 
Années de Pélerinage, Troisiéme Année: Les Jeux d'Eau 4 
la Villa d'Este [from an arrangement by Emil von 
Sauer]. IX/106, X/77 
Harmonies Poétiques et Religieuses: Funérailles [from an 
arrangement by Emil von Sauer]. IX/106, X/77 
Mephisto Waltz. IX/106, X/77 
Moselle, Randall, and Stefan Ferrier 
Années de Pélerinage, Troisiéme Année: Les Jeux d'Eau 4 
la Villa d'Este [from an arrangement by Emil von 
Sauer]. IX/106, X/77 
Harmonies Poétiques et Religieuses: Funérailles [from an 
arrangement by Emil von Sauer]. IX/106, X/77 
Mephisto Waltz. I1X/106, X/77 
Sauer, Emil von 10 


= 


Années de Pélerinage, Troisiéme Année: Les Jeux d'Eau 4 
la Villa d'Este IX/106, X/77 

Harmonies Poétiques et Religieuses: Funérailles. I1X/106, 
X/77 
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Notes 


[the Variation on ‘Chopsticks' is generally listed in catalogues 
as a work for piano four-hands, but as Wuellner points out in his 
article (IV/37-44), that does not appear to be the case. 

2a photograph of the score is included in Etsze's 119 Rémai 
Liszt-Dokumentum and a comparison of this score with the organ part of 
the choral version (S. 54) shows that the two are identical. 

Presumably this work is from the Hungarian Coronation Mass 
(S.11). 

4Die Macht der Musik is the title of a composition for voice and 
piano (S. 302). 

SWhile the notation in the Journal indicates this to be Liszt's 
arrangement, the compiler observed independently that the piece 
recorded is not identical to the Liszt score. Is this possibly Busoni 
or Johansen's arrangement, or. . .? 
| There is an arrangment of Hirtenspiel for piano four-hands, 
however both Searle and Raabe note that this arrangement may not be by 
| Liszt (S. 579, R. 335). 

An arrangement was made by Liszt of a portion of Christus 
q 


entitled Die Heiligen drie Kinige (The Three Holy Kings, S. 579) for 
piano four-hands. Could there be a connection? 

8a work with the same title exists for organ (S. 669). 

This piece exists in an arrangement for piano solo (S. 430). 

Othe reference to Sauer as arranger of the listed works for two 
pianos occurred in a _ phonorecording review which inadvertently 
contained misleading information. Ferrier and Moselle had not 
indicated on the record jacket that these selections were not in fact 
: arranged by Liszt as one is led to believe. We learn through the 
| producer that these works were first arranged by Sauer and than 
: additionally rearranged by the performers. A careful check in 
standard sources does not mention these arrangements by Sauer and if 
in fact Sauer did produce them, the listener should be aware that the 
| performance heard may not be representative of Sauer's arranging 
skills. 
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